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Musical Announcements. 


—_0-—— 


NEW PHILHARMONIC SOCIETY, 


Hanover-square Rooms.—The subscribers. are re- 
spectfully informed that the GRAND SERENADE 
of MOZART, which is to be performed for the first 
time in public at the first coucert of the season, on 
Wednesday evening, April 1, is a posthumous work 
of the great compeser, the only obtainable copies of 
which ke ve been presented to the New Philharmonic 
Society for performance. The Serenade is. written 
for 13 solo performers, and will be executed by 
Messrs. Barret, Crozier, Williams, Egerton, Godfrey, 
Hausser, Snelling, C, Harper, Standen, Mann, Hooper, 
and Howell. 
W. GRAEFF NICHOLLS, Hon. Sec. 


NEW PHILHARMONIC SOCIETY, 
Hanover-square. Rooms.—The FIRST CONCERT 
will take place on Wednesday evening, April 1. Pro- 
gramme :—Mendelssohn’s Overture to Ruy Blas 
Aria, Beethoven, Mdme. Gassier; Mozart’s leon. 
ado (first time of performance) fortwo hautboys, two 
clarinetti, twocorni bassetti, twofagotti, contre basse, 
fourcorni. Performers:—Messrs. Barret, Crozier, Wil- 
liams, Maycock, Egerton, Hausseér, Snelling, Howell, 
C. Harper, Standen, Jarrett, and Hooper. Beet ho- 
ven’s Sinfonia Eroica: pianoforte concerto, Mdlle. 
Staudach (from Vienna); aria, Mozart, Mdme. Gas- 
sier; Weber’s overture, The Ruler of the Spirits. 
Conductor—Dr. WYLDE. The subscription is for 
three concerts. Reserved seats, 25s.; unreserved, 
15s.; single tickets, 10s. 6d. and 7s., of Messrs. Cra- 
mer and Co., 201, Regent-street ; and Messrs. Keith, 
Prowse, and Co., Cheapside. 
WM. GRAEFF NICHOLLS, Hon. Sec. 


Mr. GEO. TEDDER’s Annual Concert 
will take place at theSURREY GARDENS MUSIC 
HALL,, on Wednesday Evening next, April 1st. 
The following artistes will appear: —’ Mesdames 
Caradori, Weiss,,Onorati, Zimmerman, Thomas, and 
Anna Thillon; Misses Rudersdorff, Alleyne, Banks, 
Leffler, Jefferys, E. L. Williams, Palmer, Eyles, 
Harris, and Poole; Messrs. George Tedder, T. E 
Williams, H. Braham, Haines, Haskett, Allan bikie 
Qnowssh F. Bodda, and Weiss. Instrumental—Harp, 
Mr. Boleyne Reeves. Pianoforte, Madile, Coulon 
and Mr. eben, Violins, V., Collins,.Herr Goffrie, 
and Edouard Réményi Solo Violinist to Her Ma- 
Horn, Robert. Hughes. , The ebrated 
Hungarian Band, under the direction of baad 


Conductors, Herr Wilhelm , aps 
Brown, and 


of Mr. ects Tedder, 2, Compton-street East, 
Brunswick-square. 


CRYSTAL PALACE,— SATURDAY 
pitt one CONCERTS.—The Twentieth Concert 
will take. B ace THIS DAY (March st Vocalists :— 
Miss MESSENT and Mr. SEYMOUR 


Programme :— 
Honthoven. C, Ni W. Gade. Overture, Coriolan, 
ore. sconce Overture, Van Bree. Ca aprice 
Sterndale Bennett, Mr. Hallett Shep- 
ake Vinee 6 Solo, Herr Behm.. Songs, Miss Messent 
and Mr. Seymour. 











Conductor, Mr. MANNS. 
_, The Concert will commence at half-past 2 o’clock. 
on, 2s. 6d: Children, 1s. 





CRYSTAL PALACE,—Organ Perform- 


ances,—Mr. J; HALLETT Balache Sater’ will perform 
on Bevi ’s Organ To- ay on ‘Saturday next, 
‘tt half-peot 4. Also on Wednesday, at half-past 2. . 





MISS ELLEN LYON. Soprano, 
26; Oharles-street, Cavondish-square, ‘W, 





HER MAJESTY’S THEATRE. 
Season 1857.—It is respectfully announced that 
HER MAJESTY’S THEATRE will OPEN on 
Tuesday, the 14th of April. Engagements of great 
interest have been effected both in Opera and Ballet. 


ENGLISH BALLADS.—Mr. C. BLAND 
begs to poasains his friends and the public that he 
re INSTRUCTION in the above style of SING- 
NG, on the most mc ptne system, daily, from Ten 
o'clock in the morning until Six in the evening, at 





Dramatic, Equestrian, and Musical 
SICK FUND ASSOCIATION. 
PRESIDENT, B. WEBSTER, Esq. 

The FIRST ANNIVERSARY of this ‘Institution 
(the only one that aids the Dramatic or Equestrian 
Professor in sickuess or distress) will take place at 
WILLIS’S ROOMS, KInG-strREET, St. JAMEs’s, 
on THURSDAY a. Passion Week), April 9, 1857. 

TOM TAYLOR, Esq,, in the Chair. 

The Musical Department will be assisted by a 
host of pretesions. friends, and conducted by Herr 
MEYER LUTZ. The Dinner will be supplied by 
the celebrated firm of Messrs. Willis, of the 
Thatched House Tavern, St. James’s-street. Din- 
ner, 10s. 6d. each (exclusive of wine); Reserved 
Seats for the Ladies (refreshments included), 3s, 6d. 

Tickets to be obtained of the Stewards, at the 
Thatched House Tavern; and of the Secretary, Mr. 
J.W. Anson, at the Chambers of the Association, 
35, Bow-street, Covent-garden. 





Miss POOLE’s grand Evening Concert, 
on Thursday, April 2, at the Queen’s Concert Rooms," 
Hanover-square. Vocalists :+Mdme. Anna Thillon, 
Miss Birch, Miss Dolby, Madame Weiss, Miss Poole, 
and Madame Gassier; Messrs. Chas. Braham , Wilbye 
Cooper, M. Smith, Burdini, Frank Bodda, Hatton, 
Winn, and Weiss. ‘Instrumentalists:—MM. Sainton, 
Carl Deichmann, John Barnett, Harold Thomas, 
Grarff Nicholls, nanan Sis. Ginlie eae 
W. Balfe, b ndnee Sloper, J. lagrove, 
and Dr. Steggal! Mekets, 3 om "74 pte 7s., of all 
musicsellers. 


ST. MARTIN’S HALL, Long Acre.— 

A GRAND CONCERT will take place in the above 
Hall on TUESDAY EVENING, April 7, for the 
BENEFIT of Mrs. J. HARROWAY, widow of the 
late J. Harroway, musical composer, when the fol- 
lowing talented artistes will positively appear, hav- 
ing kindly volunteered their gratuitous services, 
viz.: Miss Poole, Miss Marian Taylor, Mrs. Caulfield, 
Madame Marietta, the Misses gph tes Miss B. Pearce, 
Mr, Heaion Braham, Mr. Leffler, Mr. Ransford, 
Mr. G. Genge, Herr F. Joughmans Mr. Fielding, 
Mr. G. “Tedder, Mr. Theodore Distin, ‘Mr. W. B. Hea- 

ley, Mr. G. Perren, Master Haydn Corri, and many. 
others whose names will appear in future advertise- 
ments. ices of admission—Hall, 1s.; Balcony, 2s. ; 
Reserved Seats, 3s. 


MR. and MRS. R. PAGET (R.A.M), 
Bass and Contralto, having changed their panidence, 
request. that all communications be addressed to 17, 
WINCHESTER-PLACE, PENTONVILLE, N., LONDON. 


The MISSES McALPINE 
Have REMOVED to 26, ALFRED-TERRACE, 
QUBEN’S-ROAD, BAYSWATER. 


Mr. T. E. WILLIAMS has REMOVED 
from 29, Gt. Coram-street, Brunswick- " 
to 108, DENBIGH- STREET, PIM Lio. 


MISS' ELIZA HUGHES, Soprano, 
111, Great, Russell-street, Bloomsbury. 


Mr. VAN PRAAG 




















continues the arrangement of Concerts, Matin 
Solrées, and Halls as wall as the Gepettalanietet ed 


Commn)  aildirossed to him x erties 
Pristina, 2 Eddi eer street, Mipuar 








his resid , 84. Newman-street, Oxfard-street. 


To CONCERT TOURISTS. 
Mr. A. C. THACKER, Professor of Music, will be 
oy sappy to give his services in making arrangements 
‘oncerts in Peterhorough.—Pianoforte, harmo- 
ps en and music warehouse. 
Abbey, Peterborough. 


THE ORPHEUS GLEE UNION. 


Applications respecting ‘Concerts, 8: DAVIES, 3 to he 
made to the Secretary, M DAVIES, 26, Har- 
rington-street, cebedie ecnamek N.W 


HERR LIDEL, VIOLONCELLIST, 


begs to announce that he has Returned.to London. 
Address 24, Upper George-street, Bryanstone-square. 


Mr. H. DEVAL, R.A.M. 
and Member of the Conservatoire Royale, “Bruxelles, 
Tenor Vocalist, 24, Jarratt-street, Hull, Yorkshire. 


Mr. FRANK BODDA begs to inform 
his pupils that he is IN TOWN for the season. 
No. 2, Nottingham-terrace, York-gate, Regent’s-pk. 


Piusical Publications. 


—o 
New ANTHEMS for Parish Choirs, &. 
“AWAKE UP MY GLORY,” Psalm 57.—2s. 
Suitable for Easter. 

“PRAISE THE LORD.”—Psalm 103.—1s. 6d. 
“THE LORD IS IN HIS HOLY TEMPLE.” 
Psalm 9.—2s. 

Composed for one, two, three, or four voices, by 
WILLIAM PATTEN. 

Published and sold by W, Parren, Fareham, Hants, 
London: Appison, HoLiiEr, and Lucas. 





Address—Thorney 























SIX PEDAL FUGUES, Five on English 


Psalm Tunes, and Eight Slow Movements for the 
Organ; by ELizaABETH STIRLING. Price to sub- 
seribers, 15s lbs.; published at NovEL1o’s, 69, Dean- 
street, Soho. 


JUST PUBLISHED, Price 8s., 
THE FORMATION AND CULTIVATION OF 
THE NGING. 


VOICE FOR, SIN 
at his Residence, 





By ADoLFOo Lh omy ae wae be had 
land-road, Fr prdecora nae o 
also at Cramer and ae 201, 
and Cock’s, 63, New Bond-sti ek all the prin- 





‘HENRY WHITE '& SON’s aris 
¢ CLASSICAL MUSIC, sent post-free to any met 


£ the smaaird, om Tes on receipt Bh of ane ja ste eh eo 


Seon 
*,* MUSIC PURCHASED. 





AT HALF PRICE. 


HAYDIS 12 celebrated Symphonies, 


ted sloehowe tie: a 
ormerly published at £3, now reduced 





T. B. Purpay, 50, 86, Paul’s Churchyard. 
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NOTICES, &. 


Post Office Orders should be made payable to Jounw Smiru, Strand Office 
and addressed No. 11, Crane-court, Pleet-street, London. 

All remittances should be addressed to the publisher. 

Notices of concerts, marked programmes, extracts, &c,, should be forwarded 
as early as possible after the occurrence. 


THE MUSICAL GAZETTE 


SATURDAY, MARCH 28, 1857. 


——o9 





Tuere is a tomb in some English cathedral—we believe, at 
Exeter—which is said to be that of a very pious monk in the 
olden time, who having determined to fast utterly through the 
whole of Lent, as the only really right thing to do, tried it, and 
failed by just two days, —dying then of starvation, —and was 
buried in the true odour of sanctity. It certainly partook of the 
nature of a miracle that he should have lived so long as he did; 
but we are not aware that the event is calendered by Romanists 
as equivalent, in a miraculous point of view, to the apparition of 
our Lady of LaSalette, One is apt to ask why this devout martyr 
was not sustained to the end; to which the answer might probably 
be, that he was wrong to emulate the Divine example too com- 
pletely. However this may be, the Church did sometimes do 
penance and fast in those days, and did not content itself with 
thrusting all the practical suffering, as far as Protestantism is 
concerned, of a nearly extinct observance upon the votaries of 
the stage. We are quite at a loss to know who are really made to 
pay for any portion of Lent now, save a few poor players. Their 
business is closed altogether in Passion Week, with the exception 
of such as are fortunate enough to secure some engagement in the 
country, for the purpose of presenting what is ealled an Enter- 
tainment in these days;,—which is a hotch-potch of burlesque, 
comic songs, and so forth, it may be, combined with the actual 
representation of a dramatic interlude or farce. So that it is 
something else than what is usually represented at a theatre, or 
the usual performance at a theatre represented somewhere else, it 
does not much matter. The closing of all amusements, together 
with the shops, on Good Friday, is, of course, a fitting observance 
on so solemn an anniversary. Perhaps some writer in Zhe Times, 
in a letter such as appeared in that journal on Thursday, will tell 
us that really ‘* it will not do in this inquiring age’* to ask whether 
it is the right day or not, and an ‘‘enlightened”’ obsenvance. 

We allude to the letter of ‘‘B. A.’’ about witcheraft among 
bucolics, stating that the Bible is their authority for, and 
cause of, their gross superstition. How, we pause to ask, 
did that materialist letter, fitter for the columns of the 
Reasoner, ever find its way into the Times? Let us 
all go to churches instead of theatres on Good Friday, and let 
the actor go too, and remember the more earnest part he has 
to play,—think over the great periphery of his mortal existence, 
wherein the little wheels of his stage representations play, too 
frequently tearing his soul to tatters with mock passion, and 
leaving him no time to think of his real being. In her lately sup- 
pressed novel, Lady Bulwer makes one of her characters say, that 
she likes to go sometimes to a theatre, because it is the only place 
where one sees virtue triumphapt, and where villainy is not ‘* very 
successful.’’ Now, if this be the case, it is certainly an argument 
why the theatres should be open in Passion Week, under the espe- 
cial patronage of Asrraca ; for where virtue is exhibited, there too 
to some extent it must be taught. ‘‘ Ay,"” says the moralist, with 
a confused notion that it would be rank impiety to open the 
theatres for dramatic performances in Passion Week, just because 





they never were so in his time,;‘* Ay, but. the virtue is. sham, 
the sentiment is tinsel, the morality mock, the retribution mere 
red and blue fire, and the happiness nothing save rouge, pearl- 
powder, and dirty artificial flowers."’ In our opinion, be this as 
it, may, more good thoughts. than bad are carried away from a 
theatre,—we mean of thoughts actually engendered there by the 
dramatic representation ; fur a man may carry an impure ima- 
gination to an anatomical museum. 

The great fact which we wish to impress on the public is, after 
all, that the present absurd partial edict of custom and the Lorp 
CHAMBERLAIN is a virtual condemnation of the stage, and a slur 
on the dramatic profession. YARRICK, KeMBie, Srppons, 
O’New, Kran, Macreapy, Pueirs, Ditton,—there was and is 
a sacred week in this most Christian land, when your unholy lips 
were, and are, and sume must still be, closed! Inimitable Robson t 
your personification of the miser kneeling on the place where his 
gold was stolen, and crawling with blanched hair and jaundiced 
cheeks in agony away, is about to become blasphemy and profana- 
tion for a week—a week during which, with the exception of a 
single day and night, vocal slang and bodily contortion will 
flourish — a week, during which none, save a few Roman 
Catholics, together with Puseyites, those blue-pills to the Papal 
calomel, will alter their mode of living or do penance. Yonder, 
the spangled brats of Professor Ristuy are spun into the air— 
there, the hangman’s, the’dustman’s, or the nightman’s career is 
parodied in some grim *‘ chant,’’ or ghastly intoning of a sombre 
air; this last, too, enhanced by patches and foul clothes, dirt 
and blackguardism. | ' 

In the meantime the poor actor, who earns-some two pounds 
a-week at a minor theatre, is muleted of his ‘salary, and must 
lounge about in dingy dickey, forlorn, smoking the penny pick- 
wick of discontent, and wondering why on earth he may sing 
‘Billy Barlow,”’ if he can get an engagement "for three’ nights 
at some transpuntine ‘‘Jenny Lind Arms,”’ or eastern ‘cellar 
of harmony,’’ and not perform. in the Uncles of Hungary, the 
Romance of Battersea, or The Cabman’s Bride. Really it is not 
fair; and as a meaningless disability like this is a grievance in a 
free country, the suppression ought to be suppressed: Weare 
aware that the Puseyite and St. Barabbas clique are delighted 
with the retention of this foolish rag of Papal observance ; but 
then Puseyism is a luxury for the rich—a morbid mania of idle- 
ness, worked upon by priestly intrigue. We are addressing the 
common sense and the justice of our countrymen. It is time 
that the fag-end of an usage, which has only lasted so long by 
mistake, and only affects one class of the community, should be 
packed off to the limbo of shreds, inanities, abortions, spino- 
sities, and absurdities of every kind. 

In former days, the priests were very glad to cut off amuse- 
ments during the whole of Lent; because thus there was more 
to bestow on charity and the Church. The loss of the theatrical 
proprietor and actor in the present day benefits no one ; fora 
chastened British public does not therefore betake itself every 
day during Passion Week to hear a charity sermon, even’ from 
Mr. Spurcron, whom ‘ Habitans in Sicco’’ delights to honour 
at the expense of prelates of the Established Church. Nordoes 
all England go‘about doing good works while the legitimate drama 
is thus extinguished, and the doors of the theatres closed by the 
spectre of a defunct superstition. 

The fact is, Protestantism came into this country in such a 
hurry, that she had hardly time to make, what is vulgarly called, 
a ‘clean sweep of it.”” The actor having but few social rights 
in those days, there was no one to uphold his dignity, comfort, 
and reputation. We treated him, and in this matter continue to 





















































Maron 28, 1857.] 


THE MUSICAL GAZETTE. 143 





treat him, as a favourite vice. We don’t know him on Sundays, 
and once a-year a whole week of hypocrisy and cant must be 
instituted at his expense, during which we morally clothe him in 
sackcloth and place ashes on his head ; this is the fact, if we only 
look into it. We hope that this will be the last year of the pre- 
sent anomalous and inconsistent condemnation of theatrical per- 
formances on Ash Wednesday and during Passion Week ; and 
that when the next Lent comes in, the Lorp CHAMBERLAIN will 
have made known in fitting language the cessation of this 
grievance. Were Mr. E. T. Smrrn to get into Parliament, 
it would be an excellent subject for him to bring under the 
consideration of the assembled legislative wisdom of the nation. 
Nearly 200 years ago, Lent appears in one respect to have 
been a sort of unhappy contradiction. Complaints were then 
made that, instead of being a time of fast, it was peculiarly a 
period of feasting. Listen to the following choice morceau in 
the year 1684, from ‘‘ Poor Robin’s Almanack :’’— 
“ But hark ! I hear the pancake bell, 

And fritters make a gallant smell; 

The cooks are baking, frying, boyling, 

Stirring, mincing, cutting, broyling, 

Carving, gormandizing, roasting, 

Carbonading, slashing, toasting, 

Hacking, cracking, breaking, brewing.” 

x * * * 


“ This is for Lent, the preparation, 
And fasting now used in the nation ; 
Whilst calves and lambs and bullocks die, 
To satisfy our gluttony.” 
To which the writer might have added— 
“The player only is deprived 
Of Lenten fare, by folly shrived.” 
Quousque tandem ; : ; 





y xe Ox 


The following music has been performed at the Palace during 
the week. 


By Her Majesty’s private band :— 














March, Fidelio..........0. 0. . ++ Beethoven. 
Overture, L’ Amazone .. Lindpaintner. 
Selection, Maritana allace. 


vy Mendelssohn. 
u 





MMOH 046 ca cdeeccge soe Febeuct once dbesevesguwbcads¥ece Ries. © 
+ ron Cantemine wld c oedih sad seeeretreece Fesca. 
OMNI nannhso4s cha nd atmoccsecnaire Haussens, 
Pas Redoublé veo 


--+ Strauss, 
-« Meyerbeer. 





METMRUCOy BE TIVE | oc won coqaices «instep. decteccaicdmos cakes Balint 
Selection, Cheval de Bronze ......cecccececcecseceeececcc, Auber. 
Airand chorus, Athalie .......ececsee ove (we depnidevewenabe Mendelssohn, 
Airs de Ballet, Guillaume Tell .......c.ccecs cecccecceccece Rossini. 
By the band of the Grenadier Guards :— 
Overture, Guwillawme Tell ...c.cccccccccccccccceccccceeees i 
Pot Pourri ........cccececees Sichneh Veetech ncMeecgasavet aoe 
Duetto, 12 Trovatore 1... ..ccccccceccceccccccce cecccuceue erdi. 
Quaadrille, Zouaves .........ccecccccccscecoccccceccetecccuc Jullien. 
CIOUESNGL DUT OM. swovgivscocedae cacpedessescebocdsiace,.i eber. 
alzer, “ Reussen Lieder” .......4.ce0seeeeee es Gung’) 
Allegretiio Scherzando, Sinfonia No, 8 ..........00...05., Beethoven, 


By the band of the Coldstream Guards :— 


Overture, Marco Spada ..so.-cecececececesseeetscesaccece ’ 
Selection, The Crusaders ...... Auber, * 





& Pourti, Dor Protechati iis iecssuecle ee oe 
Pas des Marins, Pietro il Grande .........0.000. Paints cat ullien. 
By the band of the 2nd Life Guards :— 
Overture, Ludovic .......00scc000. Whi Wedss dhbe tnidddaide cel 5 
Selection, Luciezia Borgia .. a ote 
Allegretto, Symphony No.8 .. - Beethoven. 
Duet, Marino Faliero ...00e.seree00. Donizetti. 


His Royal Highness the Prince, attended by Captain the Hon. 
D. de Ros, visited the National Gallery on Saturday. 

Prince Arthur and the Princesses Helena and Louisa visited 
the Zoological Gardens in the Regent's Park. 

On Thursday, Prince Leopold visited the Zoological Gardens 
in the Regent's Park. 

Her Majesty and His Royal Highness Prince Albert, with 
the Princess Royal and the Princess Feodore of Hohenlohe Lan- 
genburg, honoured the Haymarket Theatre with their presence 
on Tuesday evening. 


e 
dtletropolitan. 
—o—_— 
ROYAL ACADEMY OF MUSIC. 

The first concert for the exhibition of the students took place 
sf the institution, Tenterden-street, Hanover-square, on Tuesday 
ast. 

The following selection from the works of established composers 
was performed :— 

Part I. 

Cantata (Op. 73), ‘‘ Praise Jehovah,’’ composed for the Church 
of St. Martin, in Luttich, 1846—Mendelssohn. Solos by Miss 
Whyte, Miss Shepherd, Mr. J.F. Goodban, and Mr. Towers. 

Choral fantasia, pianoforte, Miss Emily Parton; the principal 
voice parts by Miss Lucia Fosbroke, Miss Whyte, and Miss Shep- 
herd—Beethoven. 

Air, ‘*O rest in the Lord,’’ Miss Mackenzie (£lijah)—Men- 
delssohn. 

Solo, ‘*Fac me vere crucem,’’ Miss Whyte (Stabat Mater)— 
Haydn. 

Hymn for soprano and chorus, ‘* Wear my prayer,’’ Miss 
Spiller, accompanied on the pianoforte by Mr. White—Men- 


delssohn. ° 
Part II. 


Selection from the oratorio of H7i—Costa. 
Chorus, ‘* Let us go to pray.”’ 
Recit. “ Unto Thee, O Lord,”’ 
Prayer, ‘‘Turn Thee unto me, 
Chorus, ‘‘ The Lord is good.” 
Recit. ‘*‘ Open unto me, , *. 7 
Air, “I will extol Thee, O Lord,”’ ! Miss Lucia Fosbroke. 
Morning Prayer, ‘‘ Lord, from my bed,’’ Miss Shepherd. 
Chorus, ‘‘ Hold not thy peace.”’ 

Recit. ‘It is a good thing,”’ . 
Evening Player ‘This night I lift,” Miss Shepherd. 
Chorus of Angels, ‘* No evil shall befall thee.”’ 

Terzetto with chorus, ‘‘ Hearts feel that love Thee,’’ Miss 
Spiller, Miss Whyte, and Miss Kate Forster (Athalie)—Men- 
delssohn. 

Duo, ‘* Quis est homo,’’ Miss Bignall and Miss Shepherd. 
Solo and chorus, ‘‘Inflammatus,’’ Miss Janette Whitehead (Sta- 
bat Mater)—Rossini. 


” \ Miss Bignall. 








CRYSTAL PALACE. 

The winter concerts-—now out of their teens, for the 20th takes 
place to-day—have proved increasingly attractive. An exceed- 
ingly numerous audience assembled on Saturday last to hear the 
florid Louisa Vinning, and a capital programme of classical instru- 
mental music. The young and charming vocalist a Verdi's 
‘¢Tacea la notte,’’ with its brilliant cabaletta, the ballad of 
‘¢ Home, sweet home,”’ and “ The Rustic Gate.’’ The last was 
encored, when Miss Vinning had the bad taste to introduce 
something else, thus assuming that she was encored, and not the 
song. The leading orchestral piece was Beethoven's seventh 
symphony, and the overtures were Mendelssohn's Culm Sea and 

rosperous Voyage (concert overture), and Cherubini’s Les Deux 
Journées. Solos were played by Mr. Watson on the violin, and 
on the flute by Mr. Svendsen, and the band also played Berlioz’s 
adaptation of Weber's celebrated “ Jnvitation @ la Valse.” 

Miss Messent, another of the very successful appearances at 
the Crystal Palace Concerts, is re-engaged, and sings this after- 
noon. 

Hawnpvew Festivau.—The arrangements for this grand musical 





event are making rapid progress. The issue of tickets has com- 
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menced, and a large number of seats have been already secured. 
‘The orchestra in the centre transept is erected, and only awaits 
the completion of the organ by Messrs. Gray and Davison. Offers 
of services as chorus-siners have been sent from all parts of the 
country in such large numbers, that it will be a matter of diffi- 
culty to choose the required number, without giving offence to the 
remainder. ‘(his part of the arrangement, is, however, in such 
good hands, namely, the Committee of the Sacred Harmonic So- 
ciety, that there is no doubt it will be well done. 

Opera Concerrs.—Mr. Gye has again undertaken to delight 
the visitors to the Palace with a series of concerts, on a similar 
scale to those of last year, the first of which is to be given at the 
commencement of the new season. The centre transept is to be 
used on these occasions ; the room in the nave last year having 
been found too contined for the numbers attending. 

FLowrr Suow.- Announcements are made that two of these 
fétes, which were amongst the most attractive and remunerative 
entertainments at the Crystal Palace last year, will be held during 
the ensuing season; prizes to the amount of £1600 being offered 
for competition. 

The following is the return of admissions for six days, from 
March 20 to March 26; 

Admission 
on Payment, 
1,354 


Season 
Tickets, 
802 

2,483 


Total. 
2,156 
3,226 

977 
1,486 
1,000 
1,594 


Friday March 20 
Saturday 21 
Monday 9.00 
‘Tuesday 

Wednesday 
‘Thursday 


2s, 6d.) 


Total 10,439 





SACRED HARMONIC SOCIETY. 

Mandel’s Lsract in Eqypt—considered by many as the com- 
poser’s chef cd @uvre—was performed last night at Exeter Hall. 
Great pains had evidently beeu bestowed upon the choral portions 
of the work, and the general execution was highly satisfactory, 
though the chorus ‘** He sent a thick darkness’’ was rendered 
with anything but correct intonation. The solo vocalists were 
Mrs. Weiss, Miss Banks, Mr. Montem Smith, Signor Belletti, 
and Mr. ‘Thomas. ‘The appalling ‘* Hailstone’’ chorus was 
peremptorily redemanded, also the duett, **’The Lord is a man of 
war,” finely sung by Signor Belletti and Mr. Thomas. The Hall 
was crowded, the announcement of the oratorio havine excited 
unusual interest. , 


LONDON SACRED HARMONIC SOCIETY. 

On Monday evening last the above Society gave a performance 
of Handel's oratorio, Samson. The principals were, Miss E. 
Hughes, Miss Cambridge, Mrs. Dixon, Mr. Cummings, Mr. 
Wallworth, and Mr. Lawler, who sustained their respective parts 
with credit to themselves and justice to the composer. The well- 
known song, ‘* Let the bright seraphim,’’ was admirably sung by 
Miss E. Hughes, and accompanied to perfection by Mr. Harper 
on the trumpet. The band and chorus was efficient. Mr. 
Surman was conductor; and the oratorio, which deserves more 
frequent performance, gave great delight to a numerous audience. 





ROYAL SURREY GARDENS. 

A concert on a grand scale was given in the Music Hall, on 
Thursday week by the Committee of the Early Closing Associa- 
tion. A first-class band was led by Mr. Alfred Mellon, and con- 
ducted by M. Jullien, and the vocal attraction consisted of the 
coquettish Louisa Vinning, the accomplished Miss Dolby, and 
the highly-talented pianist, Miss Arabella Goddard. Miss Vin- 
ning’s singing of “'Tacea la Notte,” from Jl Trovatore, and the 
more classical “Voi che sapete,” from Mozart’s Figaro, and 
Miss Dolby’s exquisite interpretation of Mendelssohn’s “ First 
violet,’” and Baltes Longfellow’s “Green trees,’’ were keenly 
enjoyed by a stupendous audience. Miss Goddard’s rendering of 
Mendelssohn’s G minor concerto was also a great treat to the 
assembly, 

Several orchestral compositions, classical and popular, were 
admirably performed, and the only objection to be urged to the 
concert was, that encores were too frequent. They should have 
been prohibited at an entertainment given by an “Zarly Closing 
Association.” 





Roya. Panorticon.—On the 16th instant, a meeting of the 
shareholders in this company was held at the London Tavern, 
for the purpose of taking measures for the protection of their 
interests as against the mortgagees of the property, who are 
desirous of disposing of the whole of it by auction. The chair 
was taken by Dr. Martyn. The secretary then read a report 
prepared by Mr. Clarke, the promoter of the institution, from 
which it appeared that receipts for rents and admissions from the 
18th of March (the day the institution was opened) to the 30th of 
June, 1854, amounted to £3,917 15s. 5d., which was so satis- 
factory to the council that they declared a dividend at the rate of 
4 per cent. upon the paid-up capital. In June, 1855, however, 
there on the profit and loss account a balance of £2,055 
19s. 10d.; the receipts for the entire year having been only 
£8,548 2s 7d. This state of things led to the final close of ‘the 
institution on the 3lst of July, 1856. The next month 2 
special meeting was held, when the council informed the proprie- 
tary that £25,000 was necessary to liquidate outstanding 
liabilities, and to leave a balance of £3,000 in hand to carry on 
the institution. Failing in raising this sum, the accounts stood— 
liabilities, £117,703, the assets consisting of the building and its 
contents, valued at £30,000, showing’ a loss of £87,703. The 
mortgagees were proceeding to sell off the whole concern when 
they were, at the suit of Mr. Clarke, restrained by an injunction 
from the Court of Chancery, Vice-Chancellor Kindersley holding 
that a power to a trustee to mortgage did not give him the power 
to sell; and, @ fortiori, did not give him authority to give another 
the power to sell. That injunction was afterwards removed, on 
the ground that, as Mr. Clarke had been a party to the mortgage, 
he was not competent to seck relief from his own act. It was, 
however, still open to any shareholder not a member of the 
council to apply for its renewal. After a long discussion, it was 
then resolved that the sale of the institution by the mortgagees 
would be illegal; that it was desirable to resuscitate the institu- 
tion under the Limited Liability Act; and a committee was 
appointed to carry out the views of the meeting. 


Miss ARABELLA Gopparp’s first soirée of her second series 
took place at her residence on Wednesday last, and was attended 
by numerous admirers of the gifted pianist. Her grand perform- 
ances on this occasion were Beethoven's sonata in A (op. 101), 
and in Mendelssohn’s second trio for pianoforte, violin, and 
violoncello. The sonata was the great excitement of the evening ; 
and some of our most accomplished musicians and pianists were in 
perfect ecstacies with the marvellous exposition of the wonderful 
conceptions of the mighty Beethoven. To say that Miss Goddard 
worthily interprets Sesthonm is as high a compliment as the 
young lady could desire. We scarce know which it was—whether 
composer or interpreter—that aroused our admiration to such a 
pitch, so magnificent was the execution, and so charming and so 
astounding (the epithets are wide, but not inapplicable to a 
work consisting of four movements of differing character) the 
composition itself. If we were to particularize any of the 
movements of this sonata, we should say that the Vivace 
alla Marcia and the final allegro, with its wondrous fugue, 
were the most perfectly rendered. Mendelssohn’s C minor trio 
(see “ Musical Union” notice in last week’s Gazette) is a great 
task for the pianist, but it was accomplished with completeness 
by the fair artist, assisted by M. Sainton, and Herr Lidel. The 
concert opened with Mozart’s violin sonata in B flat, and closed 
with Sterndale Bennett’s tender “ Genévidve” and his “ Londo 


| Piacevole.” Miss Dolby sang Cherubini’s fine air “O Salutaris 


Hostia,” and the somewhat eccentric setting by Liiders of the 
“Trish Emigrant ”* (French words) both with consummate skill 
and feeling. Mr. Miranda was to have sung, but indisposition 
prevented his appearance. Signor Forsi accompanied the vocal 
music. 

Sr. Marrin’s Haut, Orcan Psrrormances.—The thirty- 
second and last performance on the organ built for Wells Cathe- 
dral, took place on Tuesday evening. The organist engaged 
was Mr. Best, and a large number of connoisseurs and amateurs 
of the organ assembled to listen to the faultless execution of this 
talented gentleman. The following was the programme :—over- 
ture, Coriolanus, Beethoven ; adagio and allegro maestoso'(Op. 
60), Weber; prelude and fugue (B flat minor), J. 8. Bach; 
march (from the music of Sardanapalus), J. L. Hatton ; organ 





*Sce Miss Dolby’s Soirées, Musical Gazette of some wecks past.—[Ep.} 














vara Ve 








Maren 28, 1857.] 


THE MUSICAL GAZETTE. 


145 





No. 4), Handel; gavotte (D major), J. S. Bach; 
adaglo and fugue (Op. 6), Samuel Wesley ; overture, Athalie, 


concerto 


Mendelssohn ; “God save the Queen,” with variations and 
finale, W. T. Best. The performance of Mendelssohn’s overture 
was a superb exhibition of executive skill. 


Herr Ernest Paver gave the first of a series of soirées 
musicales on Wednesday evening in Willis’s Rooms. A quintett 
of his composition, for pianoforte, oboe, clarionet, horn, and 
bassoon, was an interesting feature in the programme, and it 
was warmly applauded. The other pieces worthy especial 
notice were Beethoven’s trio in E flat, No. 2, played by Pauer, 
Molique, and Piatti, and Mendelssohn's sonata for pianoforte 
and violoncello, which is now becoming quite a stock piece at 
chamber concerts. Some vocal pieces were given by Madame 
Pauer, a lady whose sweet and unaffected singing at a recent 
concert of the Amateur Musical Society we noticed with much 
pleasure. They were widely different in style, yet rendered 
with equal felicity. 

Mr. WALTER MACFARREN gave the first of a series of piano- 
forte concerts at the New Beethoven Rooms on Monday evening, 
assisted by Mr. Cipriani Potter and M. Sainton. Mozart’s 
pianoforte duett in F, Beethoven’s sonata in C minor, for piano- 
forte and violin, and Mendelssohn’s fantasia in F sharp minor, 
were well performed, and a MS. sonata for pianoforte and violin, 
by Mr. Macfarren, was a good specimen of the author’s talent 
for composition, and evidence of the sound school in which he 
has been educated. In the second part of the concert two baga- 
telles by the same composer, entitled “ Madeline,” and “May 
Morn,” were introduced, and a couple of MS songs, sung by 
Miss Dolby, who favoured the audience with “ L’Emizré 
Trlandais ” (words by Le Chevalier Chatelain). 


Mr. Fourness Rotrs gave a ‘‘Gossiping Concert’’ at St. Mar- 
tin’s Hall on Tuesday evening, the ‘‘ Gossip ’’ consisting of'a string 
of anecdotes, &c., intended to introduce each song or duett, but 
having insuflicient reference. Such an entertainment requires 
more preparation and concoction than has been bestowed in this 
case. Miss Wortley, Miss Thompson, Mr. George Tedder, and Mr. 
Rolfe, sang some pleasing songs, &c., and the audience appeared 
highly entertained. 

Monpay Eveninc Concerts ror THE Prorte.—Sir John 
Villiers Shelley, Bart., and Lieutenant-General Sir De Lacy 
Evans, have each subscribed £5 in aid of the People’s Monday 
Eveninz Concerts at St Martin’s Hall. On the occasion of the 
Lord Mayor's state visit, which is shortly to take place, several 
noble and distinguished personages will also honour these con- 
certs with their présence. 

Miss Pooig, one of our most popular vocalists, and a most 
amiable and esteemed member of the musical profession, gives a 
concert at Hanover-square on Thursday next, with a large array 
of real talent. ‘Two new ballads by Balfe will be introduced on 
this evening, ‘‘ Five months ago the stream did flow,’’ to be sung 
by Miss Dolby, and ‘*I’m a merry Savoyard,”’ by the beneficiare, 
for whom it has been expressly composed. 


St. Anprew's Cuurca, WELLS-strvet.—The important post 
of organist to this church, lately vacated by Mr. John Foster, on 
his election as a Gentleman of Her Majesty’s Chapel Royal, has 
been assigned to Mr. Philip Armes, assistant organist of Roches- 
ter Cathedral. 

Mapame Tussavup’s Exursition.—His Majesty the ex-King of 
Oude, attended by a numerous suite, honoured the exhibition of 
Madame Tussaud with a visit on Monday. His Majesty was 
attired in a splendid Indian costume. 

Tae MusicaL ARRANGEMENTS at the anniversary festival in aid 
of the Asylum for Idiots were in the hands of Mr. Ransford, 
whose family were assisted by Miss Eyles and Mr. Holmes. 


Ar the 42nd anniversary of the London Orphan Asylum Miss 
Poole and Mr. Donald King were engaged to contribute vocally 
to the enjoyments of the evening. 


Tue following selection of music will be performed in the 
chapel of the Foundling Hospital by Mr. Willing on Thursday 
next, commencing at a quarter before 4 o’clock:—Part I.: 
motett, ‘‘ Splendente te Deus,’* Mozart; air, ‘‘ Cujus animam’’ 
(Stabat Mater), Rossini; pedal fugue (G major), Bach; Chorus 
of Angels, ‘‘ War Song”’ (Zl), Costa; chorus, ‘* Dal tuo stel- 
lato’’ (Mose in Egitto), Rossini; Grand March, Mendelssohn. 





Part II.: symphony (Last Judgment), Spohr; andante (Sinfonia 
Pustorale), Beethoven ; solo and chorus, ‘‘ Inflammatus”’ (Stabat 
ater), Rossini ; chorus, ‘* From the censer ’’ (Solomon), Han- 
del ; selection (Lieder ohne Worte), Mendelssohn ; National 
Anthem (treated extemporaneously). 








Tur concert of the Amateur Musical Society (Monday last), 
the Festival of the Royal Society of Musicians, and some other 
events which we had intended to notice are necessarily post- 
poned until next week. 








CHORAL SERVICES 
On March 23, being the Fourth Sunday in Lent. 
ST. PAUL’S CATHEDRAL. 








ANTHEM. 











CHANT. | SERVICE. 
M.—Alcock in B flat | Gibbons in F. 
& Battishill in E flat. 
M.-—Turle in D. | Attwood in A. O Lord, give ear. Greene. 





CHAPEL ROYAL, ST. JAMES’S. 





M.—Roberts in E. | Dean in A. 
E.—Hayes in D. | Elvey in A. 





Put me not to rebuke. Croft. 


Why do the lhieathen. Kent. 





ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 


M.—Elvey in C. 
E— Russell in E. 





Rogers in D. Cast thy burden. Mendelssohn. 


Raylton in E. Hear my prayer. Norris. 





TEMPLE CHURCH. 








M.—tTallis in F and | Barrow in F. 
Randall in E. 


E—Turle in D. 


Sanctus, | In Thee,O Lord, Weldon. 
&c., Mendelssohn. 


Barrow in F. O Lord give car. Greene. 








LINCOLN’S INN. 





M.—Chants in E Creyghton in E flat. 
fla’ 


t. Davy. 
E.—Woodward in B | Purcell in B flat. 
flat. 


| Who hath believed) , 
our report. 5 Purcell. 


He was despised. Handel. 








LEGAL. 


—_—o— 


Roya Surrey Garpens Srason-Ticxers.——At the Lambeth 
Police Court, on Wednesday, a gentleman, who is the holder of a 
guinea season-ticket for the Surrey Gardens, applied to Mr. 
Elliott for his opinion under the following circumstances :— 

The applicant said that he had purchased a season-ticket from 
the Surrey Gardens Company, and, from the terms of the pros- 

ectus which they issued, this ticket would entitle him fo admission 
into the gardens to all concerts or other entertainments from the 
Ist of May, 1856, to the Ist of May, 1857. Owing, however, 
to the Music Hall and other necessary improvements in the 
Gardens not being prepared, much of the season had been lost, 
and the season itself was a very short one. After the termination 
of their concerts, the company had thought proper to let the 
Music Hall for public entertainments, and to these the ticket- 
holders considered themselves entitled to admission. On that day 
week the hall had been let out to a Society for the Promotion of 
Early Closing, and a concert was given, and on that occasion he 
pea oa and many other holders of tickets attended and 
demanded admission, tendering their season-tickets as a justifica- 
tion of their demand. The policeman on duty, however, opposed 
their entrance, and the consequence was that many of them 
had jumped over the barriers and defied the police to. take 
them into custody. Those who got in were, however, dis- 

inted in their object, as the officers on duty at the Music 
Hail refused to admit them there. Many left very much dis- 


satisfied with the treatment they experienced, and yowed their 





determination not to stand such treatment for the future, and as 
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the hall appeared to have been taken by a private individual 
who had announced a concert on that day week, he (the appli- 
cant) wished to solicit his worship’s opinion as to whether the 
season ticket people would be justified in forcing their way into 
the Hall. 

Mr. Elliott expressed it to be his opinion that the proprietors 
of the company meant that the holders of season-tickets were 
entitled to admission only to such concerts or entertainments as 
they themselves gave, and not to those given by the persons to 
whom the Hall might be hired for a night or a week. The pro- 
perty was private, and he (Mr. Elliott) would recommend those who 
thought of forcing their way in to take good advice before doing 
so, else they might find themselves in a very awkward situation. 

The applicant thanked his worship for the expression of his 
opinion and advice, though it was evident he was not satisfied 
with either. 


Dramatic Avruors’ Society.—An injunction was obtained 
before Vice-Chancellor Wood, on Tuesday, to restrain Mr. 
Emery and Sir William Don from acting the popular Hay- 
market comedy of The Evil Genius, which had been per- 
formed at the Marylebone Theatre, on Monday, and was an- 
nounced for repetition on the following evenings. The plaintiffs 
in the case were Mr. Buckstone, lessee of the Haymarket Theatre, 
and Mr. W. B. Bernard, the author of the piece—both of whom 
are members of the Dramatic Authors’ Society. 








Cheatuical. 


a 


SADLER’S WELLS — This theatre has re-opened, under the 
direction of Mr. Donald King, for one of its short experimental 
Spring seasons. The performances have comprised comedy and 
opera, and Mr. King nd been aided in both departments by a 
fair provincial importation in the person of Miss Pennell. The 
young artist’s personal qualifications are considerable : sheis very 
handsome, with a graceful form and a fine bust. Of her voca- 
lising we can only say at present that she has a nice soprano voice, 
a little harsh in the upper notes. Her histrionic powers are of 
much fairer promise. Her performance of Rosetta (Love ina 
Village) is not without some of the archness and humour of 
that fairest of soubrettes, and her personation of Juliana in the 
Honeymoon, exhibits the same latent ability. Mr. Donald King was 
the vocal Hesperus of the evening. His voice is as sweet as ever, 
and he was encored the night we paid our visit in the song, ‘* Let 
the toast be dear woman.’’ Mr. Eburne also was recalled in a 
song, which he gave with taste enough to make us regret that he 
has not a better voice. Mr. A. Young, Mr. Lewis Ball, Miss 
Travers, and Mrs. Marston, with her fair daughter Jenny (Jenny 
improves) contribute to make up an effective cast of the opera, 
and accordingly, the house, although not full, is well attended. 

ST. JAMES’S. — There was an amateur performance at this 
theatre on the 18th inst. by the members of thr National Drama- 
tic Club, in aid of the fund for the relief of the sufferers by the 
late fatal explosion at the Lundhill Colliery. The house was well 
attended, and the performances, which consisted of the comedy of 
The Honeymoon, and the farces entitled Delicate Ground and 
Hunting a Turtle passed off with éclat. 

A testimonial has been presented to Mr. E. T. Smith, accom- 
panied by the following gratifying address :— 

Theatre Royal Drury Lane, March 12, 1857. 
TO EDWARD TYRRELL SMITH, ESQ., LESSEE. 

Sir,—We, the undersigned, cannot permit another season of 
your management of this theatre to close without congratulating 
you upon the continued, and, we hope, increasing, success of your 
administration ; also to offer you an expression of our esteem for 
your character in the relation you stand towards us. 

A kind word, an os smile, a frank and friendly de- 
meanour, exercise an influence that words can barely express. 

For our kindness we, therefore, wish to express our sincere 
gratitude, and to assure you that, while in your employment, 
which we trust will be for many years to come, no exertion on 
our part shall be wanting in the fulfilment of our duty; our only 
desire being to promote, to the utmost of our power, your success 
and prosperity 





In this testimonial, which we now place before you, we trust 
that you will esteem it as the expression of our feelings. You 
will, we hope, estimate it not at its intrinsic value, but as the 
visible embodiment of those sentiments of esteem and affection 
with which your administration of the affairs of the Theatre Royal 
Drury Lane has inspired us.—We have the honour to be, yours 
respectfully, (Signed) 

Messrs. Defries & Sons, Mr. and Mrs. Keeley, Mr. and Mrs. 
Boleno, Messrs. Stirling, Flexmore, Chatterton, Drysdale, 
Stride, Lewis, A. Younge, Mrs. Selby, Mrs. F. Matthews, 
Miss Wright, Mdlles. Osmont, Herr Anschuez, Mr. Hol- 
lingsworth, Miss Oliver, Miss E. Honey, Mr. E. L. Blanch- 
ard, Mr. and Mrs. Vincent, Messrs. Tilbury, Dunning, 
Tucker, Needham, Palmer (costumier), Lingham, George 
Honey, Templeton, Barnes, Fairbrother, Mr. Randle (pyro- 
technist), Messrs. Elliott, Mr. Rickards (hairdresser), Band, 
Money and Check-takers, Messrs. Home and Wood (police),. 
Messrs. Walton, Messrs. Tanner, Glindon, Halford, Veroni, 
Craven, Pilcher, Messrs... Muflit and Emery. 








ANNOUNCEMENTS FOR THE WEEK. 
Tis Day.-—-Crystal Palace Concert, 2}. 
Monpay.—-People’s Concerts, St. Martin’s Hall, 8. 
Mr. Henry Leslie’s Choir Soirée, Hanover-square, 8. 


Turspay.—Vocal Association, Private Meeting, Music Hall, 
Store-street, 8}. 


Mr. J. L. Toole’s Benefit, Lyceum Theatre. 
Mr. Willing’s Organ Performance, Foundling Chapel, } to 4. 
Wepyespay.—New Philharmonic Society, 1st concert, Hanover- 
square, 8. 
Mr. George Tedder’s Concert, Surrey Music Hall. 
Tuurspay.—Miss Poole’s Concert, Hanover-square, 8. 
Mr. Charles Dillon’s Benefit,.Lyceum Theatre. 
The Brousil Family’s Third Soirée, 22, Nottingham-place, 
New-road, 8}. 
Madame Oury’s Matinée, 22, Argyle-street, 3. 
SaturpDAy.-- Crystal Palace Concert, 24. 








Theatres. 


PRICES, TIME OF COMMENCEMENT, &c. 

Ape.pul.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLEy’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s,; Upper 
Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 6d. . Children, half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7, Box-office open from 11 to 4, 

Drury Lane.—Upper Gallery, 6d.; Lower Gallery, 1s.; Pit, 2s. ; 
Upper Boxes, 1s. 6d. ; First Circle, 2s. 6d.; Dress Circle, 3s.; Stalls, 5s. 
Private Boxes, 10s. 6d., £1 1s,, £1 11s. 6d., and £2. 2s.—Doors open 
at half-past 6, commence at 7. : 

HayMArkKET.—Box-office open from 10 to 5. Orchesrta Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s,; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s, Second Price—Boxes, 3s.; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, ‘Two 
Guineas and One Guinea and a-half each. A Double Box on’ the 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, price Five Guineas. 
Doors open at half-past 6, commence at 7.—Second: Price at)9 o'clock. 

Lyceum.—The Box-office open from 11 ‘to 5 o’clock.'' Stalls, 5s. 
(reserved the whole of the evening) ; Dress Circle, 4s, ; ‘Upper Clrcle, 
3s.; Pit, 2s, ; Gallery, 1s. Half-price to all parts of the House at 9 
o'clock, Stalls excepted. Doors open at half-past.6, commence at 7. 

MARYLEBONE.—Boxes, 2s. (half-price at 9 o'clock, 1s.);' Pit, 183 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6. 
commence at 7, ’ 

O.ymric.—The Box-office open from 11 till 5 o'clock: . Stalls,'5s.5 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery; 1s: Second Prices: 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 28.; Pit, 4s.; Gallery; 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3. 3s, |.Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
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payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

Prixcess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Cirele, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 68.; Private Boxes, £2 12s. 6d., £2 2s,,and £1 11s, 6d, 
Box-office open from 11 till 5. Doors open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s.; Pit, 1s. Half-price at 9. 

SrRAND,—Stalls, 4s.; Boxes and Reserved Seats, 2s. (Children half- 
price); Pit, 1s.; Galleries, 6d, Doors open at half-past 6, commence at 7, 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
6d,; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 Ls. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6. 
commence at half-past. Half-price at half-past 8. 








Drovingial. 


DEWSBURY.—On Wednesday evening, the 18th inst., a grand 
concert of sacred music was given in the large room adjoining the, 
Ebenezer Chapel, for the benefit of Mr. Sheard, a veteran 
singer. The room was well filled. The first part comprised a 
selection from Zhe Messiah, which was admirably performed. 
Miss Whitham, in ‘‘ Rejoice greatly,’’ displayed great power of 
execution. ‘O, thou that tellest,’’ was beautifully given by 
Miss Crossland, whilst Mr. Lambert, principal basso from York 
Cathedral (his first appearance), delighted the audience with his 
fine declaiming. He sang ‘* The people that walked in darkness”’ 
and ‘* Why do the nations”’ in a very masterly manner, and esta- 
blished himself as a great favourite. Mr. Wilson, of Wakefield, 
sang the tenor songs allotted to him with his usual good taste. 
The second part comprised a selection from Judas Maccabeus. 
The songs and choruses were given with a spirit and precision 
that we have rarely heard excelléd. The band and chorus num- 
bered nearly seventy performers, and was ably led by Mr. Pew, 
of Leeds.. Mr. J. W. Dean conducted with much spirit..-—Leeds 
Intelligencer of Saturday, March 21. 

_MANCHESTER.—The Committee of the Art Treasures Exhi- 
bition—a committee consisting of seven gentlemen, have most 
liberally and wisely bought (upon their own individual responsi- 
bility) the whole of the Soulage Collection for the original price 
at which it was offered to the Chancellor of the Exchequer, viz., 
£13,500. This far-famed collection (without its rival in any 
country) will, at the close of the Art Treasures Exhibition, be 
offered to this city, at the price paid for it by the committee. 
Should the citizens of Manchester decline to purchase so choice a 
collection, it will be tendered by the present holders to the then 
Chancellor of the Exchequer at the cost price; and if a second 
time declined (of which we have little dread), it will be sold by 
auction, or at certain appraised prices. Should there be any loss 
on the sale, it will be borne by the seven purchasers ; should there 
be a profit, the profit will be handed over to the original pur- 
chasers for some national object connected with art. It is plea- 
sant to see in the present stormy atmosphere of politics that Man- 
chester—stirred with a contested election as she is—can yet find 
both inclination and money to secure a collection so important as 
the Soulage. It was said by Sir George Beaumont, who bribed 
the government of George IV. to buy the Angerstein Gallery by 
the immediate gift of his own fine gallery—a gift something like 
£30,000—that the Apollo, the Venus, the Laocoon, &e., are worth 
thousands a-year to the country which possess them. The bene- 
ficial: influence which the Soulage Collection will have upon art in 
England is not to be doubted for a single moment. 

MARLOW.—The fourth ‘open night’? of the Choral Society 
was held on Thursday, the 12th inst., and, judging from the num- 
ber in attendance, it created some interest. The programme con- 
tamed some good choruses from the best masters, which, on the 
whole, were well given. | “‘ Lift up your heads’’ was deservedly 
encored. Miss Evans presided at the pianoforte. This lady and 
Mr. Thorne, from Henley, gave a duett on the pianoforte, which 
was a capital performance: indeed Miss Evans is a promising pu- 

il of Mr. Thorne, the talented organist. The evening’s per- 
ormanee highly pleased those in attendance, and competent judges 
say it was the best ever got up in Marlow by amateurs. 








SALISBURY.— Mendelssohn’s oratorio, Elijah, was performed at 
Mr. Aylward’s fourth concert on Tuesday last. The vocalists 
were, Miss Vinning, Mrs. Conduit, Miss Lascelles, Mr. G. 
Perren, and Mr. Weiss; with band (the Orchestral Union) and 
chorus, numbering upwards of seventy performers. Mr. Alfred 
Mellon was the conductor. The room was filled in every part, 
and the concert very successful. 3 

SONNING.—The Glee and Madrigal Society gave their second 
concert on Thursday week, to an overflowing audience. Some an- 
thems and a selection from Zhe Creation formed the first part, and 
the effect of Handel’s overture to Samson, by the two instru- 
ments, (the pianoforte, by Mr. Cooper, and the harmonium, by 
Mr. Bond,) was very good. The singing of the arduous solo, 
‘The marv’ Hous work,’’ by one of the boys, was admirable, and 
the men’s solos were very creditably sustained. ‘The second part 
consisted of glees and part songs, and was commenced by Mr. 
Bond’s solo on the pianoforte, which was rendered in a masterly 
style. Mendelssohn’s beautiful part song, ‘‘ Farewell to the 
forest,’’ was rendered so as to deserve the hizhest praise. Taking 
it as a whole, the performance was most creditable, and must have 
been highly gratifying to Mr. Bond, as well as a return for his ex- 
ertions, which were thoroughly appreciated by his audience. 

SUNDRIDGE, (Kent. )—On Monday evening the Sundridge Glee 
and Madrigal Society gave a concert under the superintendence 
of Mr. W. C, Filby, who conducted with his usual sternness and 
decision. The following music was erformed : ** Since first I saw 
your face,’’ Ford; ‘+ Serenade,’’ Mendelssohn ; ‘‘ See our oars’’ 
(encored), Stevenson; ‘Harvest song,’’ Macfarren; ‘* Echo 
chorus’ (encored), Neithardt; ‘O, who will o’er the downs’ 
Pearsall; ‘‘Lord, for thy tender mercies’ sake,’ Farrant ; 
‘Thou art gone to the grave,’’ Beethoven; ‘‘ Blessed is he that 
considereth the poor,’’ Nares; an Epiphany hymn, W. C. Filby; 
‘The marv’llous work,’’ Haydn ; ‘‘ God save the Queen.”’ The 
concert was highly successful, considering the very short time the 
society has been in existence, and reflects the greatest credit upon 
the indefatigable efforts of their conductor, and on Miss Lindsay 
of Sundridge Rectory, who has given her kind and valuable 
assistance. It is a matter of regret that the secular portion was 
taken before the sacred. 








Reviews. 


—0— 
Novetxo’s Centenary Eprtion or Hanpet’s Works. Novello. 

The interest excited by the preparations in Germany and 
England for Handel Celebrations in 1859, has induced Mr. Novello 
to issue editions of the great se ged works at a price that will 
put them within the reach of his humblest admirer. ‘This edition 
differs from that which we recently reviewed (by another pub- 
lisher) in the fact that the pianoforte accompaniment throughout 
is a compression of the original score, the other having an embodi- 
ment of the additional accompaniments of Mozart. ‘While man 
persons will prefer the Mozart editions, a vast number will wi 
to have the pale unvarnished accompaniment of Handel, and the 
editions of Messrs. Novello and Messrs. Cocks and Co. are likely 
to be neck and neck in the race for public patronage. 

Mozart's Requiem. Novello. 

An excellent edition, octavo size, of Mozart’s Grand Service, 
with Latin and English words. We heartily wish success to all 
such efforts to make widely known, by means of well printed and 
correct copies at the lowest reasonable prices, the works of stand- 
ard composers. 





WEEKLY Music: For THE PEOPLE. 


Truly there is but one step from the sublime to the ridiculous. 
Handel and Mozart are now intended for ‘*'The People ’’ by the 
peng publishers who are bringing out their compositions in a 
cheap form, and here is some music for the ‘people,’ but of 
how absurdly inferior a character! ‘This weekly issue of ar 
music is entitled ‘*G. F. Wilson’s Penny Musical Library,’’ and 
is in series. Series No. 1 is for the concertina. As there are two 
descriptions of concertina, English and German, with a widely 
different quality of tone and a totally dissimilar disposition of the 
keys, it would have been as well to have stated that this series is 
for the German concertina. ‘For the behoof of those who are 
interested in this instrument, we may state that a scale is given 
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for the German concertina with ten keys, and that three tunes| without the slightest thought as to their use. The ‘ Annie 
are furnished in this No. 1, with figures denoting what keys are | Waltzes” would not do for dancing, and they would give any 
to be pressed, and marks for the management of the bellows. | listener the fidgets. Stay! They might do for a Varsoviana, for 
‘The first tune is ‘* Minnie,’’ ‘‘as played by the organs.’’ What} there are almost as many dead pauses as there are in that most 
u recommendation! ‘*Minnie’’ ground through a hand-mill, | intensely stupid of Terpsichorean inventions. The first two 
and then a into print upon the strength thereof! One| waltzes are in 3-8 time, and the third in 3-4. Pourquoi ? 
would think that some organ factor or grinder had invented} ‘Child of the winter wind,’’ a simple vocal duett, is an im- 
“* Minnie,”’ since Mr. Wilson quotes such authority. The next| provement upon No. 1. With a little revision it would be 
piece is entitled “ A favorite air from Sonnambula,”’ but the state- | recommendable. 
ment is infelicitous, since it happens to Le ** L’amo, l’amo’’ from}| We have before us Anthems for Easter Day and Trinity Sunday. 
Bellini’s / Capuletti ed I Montecchi. We here have it ‘*as played | Unfortunately, the words are express and rhythmical; so that 
by the organs this present time ;"’ rather a disadvantage, we fear ; | ‘* Country Choirs’’ who undertake the performance of them will 
for the ‘* present arrangement’’ is innocent of accidentals, and per- | be under the painful necessity of having the words printed. We 
haps the organs of the ‘+ past’’ supplied the necessary intervals. | cannot praise either anthem. We can only commend the com- 
Lhe second series is for the violin, flute, flageolet, clarionet, &c. | poser's industry, and regret that it has been misapplied. The 
From this list the clarionet should, at least, have been exempt, to | study of the works of some of the best writers for the Church will 
say nothing of the ‘* et catera,"’ since there are three descriptions | soon put Mr. Tendall out of conceit with these sing-songy and 
























(in C, B flat, and A), beside the military clarionets ; and the music | flimsy productions. 


for these must be expressly written in a key relative to the parti- 


eular clarionet am de The first tune in this No. 1 is the waltz | “ Moontiant.” By Mrs. Mounsry Bartuotourew. (J. E. Pur- 


tune arranged by Venzano. At the foot of the page we read that 
‘* every attention will be payed to the correctness of this work.” 
Seeing that the waltz tune in this edition ends with the leading 
note of the scale instead of the tonic, we cannot say much for the 
attention that has been ‘‘ payed”’ at present. On the next page 
we see ‘‘Mal reggendo,’’ from JZ Trovatore ‘*as played by the 
organs.’’ ‘The organs have in this case turned out to be a bad au- 
thority. ‘The nasty, drawling, bawling things play ‘‘Mal reg- 
gendo"’ s’owly; so we find at the commencement of the tune, the 
direction ‘‘ Rather slow and expressive.”” ‘* Mal reggendo’’ hap- 
pens to be an allegro movement, with a metronomic crotchet of 
108. ‘*As played by the organs,’’ indeed! Why, any street- 
organ would explode that attempted to play this air at proper 
speed. In the last tune, ‘*My Mary Ann,”’ the “ attention”’ 
has flagged. We find a bar of two-four time, containing nine 
semiquavers. 

+ As played by the organs!"’ This is the way the ‘people”’ 
are to be led to an appreciation of a divine art! “The organs !”’ 
Those disgusting emitters of “horrid hideous notes of woe,’’? com+ 
pared with which owl-songs and midnight blasts are dulecet en- 
chantments; those unmerciful, unremitting, and relentless dis- 
turbers of every commercial, literary, or sensitive individual ; 
those diabolical howlers, and distorters of all tunes, with chromatic 
intervals! And ‘‘ the organs of the present time !’’ Our good- 
ness ! the improved instrument, we suppose, with patent tremu- 
lant, that positively makes one’s head waggle to think of it! With 
their grinning and unremovable grinders, too! That these should 
be the authorities for the issue of music to ‘ the people !"* 

We resemble Mr. G. Wilson in one respect, viz.: our intention 
is good. In ridiculing to the utmost what we have seen of this 
Penny Library, we trust we are doing service. The instruction 
and improvement of ‘*the people’’ is a grave matter. The people 
cannot be instructed by a work which contains orthographical 
mistakes in English, and typographical errors in music ; nor can 
they be improved by tunes professedly arranged from the per- 
forminces of instruments which may be truly considered a perfect 
nuisance— we had almost said curse—to England. Let Mr. Wil- 
son engage a good editor to supervise the remainder of his series, 
and his Penny Library will gain respect. 


‘¢ ON® BY ONE THE SANDS ARE FLOWING.”” Dverr. (Dean.) 
Tar Tetumpnant Rerurn Marcu. (May.) 
Tur Annte Waurzrs. (Dean.) ie. 
**CHILD OF THE WINTER WIND.”’ (May.) 
Antiiems ror Counrry Cuorrs. (Novello.) 
Composed by Henry Tendall. 
_ The duett is carelessly written. Its chief peculiarity consists 
in the accompaniment being occasionally most independent of the 
voices; we may instance the first bar of ‘he last line (page 1) 
where the voices are expected to sing E and R flat against the 
common chord of F inthe accompaniment. Such oddities appear 
to be rather frequent in the composition. 
There is so little deviation from the plainest harmonies in the 
Mareh, that it might almost be ;layed by horns, open notes 
throughout. The monotony is relieved at the last page by the 
introduétion of **Partant pour la Syrie’’ and ‘God save the 
Queen,”’ the latter with a consecutive octave or two. 


day.) 
Compass, D to F sharp. 

This is a charming ballad, and we recommend it with great 
cordiality. The only suggestions we can offer for the improve- 
ment thereof are, that the seventh be employed as the first note 
of the arpeggio, which accompanies the word “ whispering” at 
the foot of page 1 (thereby involving an earlier use of the third 
in the next arpeggio to the word “bow’rs”),—and that the 
cadence (close of each verse) be augmented. We feel sure Mrs. 
Bartholomew will agree with us. Anyone purchasing the ballad 
in its present condition can with the utmost ease make the 
alterations which we suggest. 













—o-- Soe 

Extract from ‘ Something about’; 
Adolph Ilesse :— + hii 
‘In London, where the mechanism 18 complete, and’ the 
organ playing good, there are, nevertheless, most disagree- 
able and troublesome circumstances connected with it. In the 
first place, the pedal keys are so thin and lie so.close to each other, 
that the frée use « ftoe and héébis scarcely possible: and sooner 
and this is the worst, an unequal temperament is produced by the 
tuning, so that in several keys, as. for instance in A flat, no 
modulation is finished withont offending the ear by the fifth being 
raised a quarter of a tone too high. How Mendelssohn, whose 
ear was of such exquisite delicacy, managed to play on the organ 
at Westminster Abbey, I cannot rightly understand; either he 
must have carefully avoided the offensive intervals, or else he set 
aside his ear for the time being. In the year 1852, after the per- 
formance of the Purcell Festival in Westminster Abbey, 1 was 
asked to try this organ, which is, in other respects, a powerful 
and noble instrument. Spohr, who happened to be present in 
the choix, desired me to do so. My only answer was to hold down 
the chord of A flat major for a short time, whereat Spohr held his 
ears, and immediately left the choir. Once more, I say, it is 
inconceivable to me, how, in the neighbourhood of the best 
orchestral music and of the most splendid and perfectly well-regu- 
lated pianos, the ear can reconcile itself to such barbarisms.”’ 


Hoveign. 


VENICE.--The first representation of Verdi's new opera, Simone 
Boccanegra, has just taken place at the ‘Teatro Fenice. The 
composer is said to have entirely changed his style in this new 
work, so much so that the Venetian public, who expected to find 
something of Verdi's usual noisy grandeur, were at the first 
representation somewhat at a loss, and the success was in conse- 
quence less on that occasion than had been anticipated. But on 
its second performance the audience, better prepared for the 
change, were enabled to listen and judge of the music. The 
result was triumphant. The delighted public indulged without 
reserve in their enthusiasm, and thé maestro was recalled no less 


Organs,’’ by 











In the waltzes, the composer has put some ideas on paper 


than nineteen times during the evening. "| 
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CORRESPONDENCE. 
—o— 
PROFESSIONAL AND AMATEUR ORGANISTS. 
HOBSON vy. BISHOP. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Dear Srr,—The following correspondence has appeared in one of 
our local papers. The palpable implicati.ns set forth by Mr. Bishop 
were intended evidently to bear upon facts as they have existed from 
time to time in this town, 

The present state of things to wit : out of nine churches, two only can 
be said to have professional organists, and of thirteen chapels, eight 
contain organs, which are played (with one exception) by amateurs, 
whose calling in life is one or other of the class of individuals particu- 
larized in Mr. Bishop’s fool-note. In a fashionable place like Chelten- 
ham, where there are plenty of professional musicians fit to discharge 
the duties of organist, such ought not be the case. ‘That Mr. Bishop’s 
feelers may have the desired effect, to advance the claims of legitimate 
organists in general is the wish of Dear Sir, 

Yours very truly, 


Cheltenham, March 16, 1857. A PROFESSIONAL ORGANIST. 





TO THE EDITOR OF THE “CHELTENHAM EXAMINER.” 

Sir,—Be kind enough to permit me, through your widely-circulated 
paper, to reply to an aspersion that has been cast on me in my profes- 
sional character (as an organist and choir-master) by a_ brother 
musician, not directly, certainly, but by implication so palpable as 
not to be mistaken. 

Mr. John Bishop, of Cheltenham, a gentleman very properly appre- 
ciated as a kind of working jeweller to genius, a resctter of the brilliant 
gems of others (never having had any of his own to treat in the same 
manner), has thought fit in the preface to his recent collection of 
Double Chants, to sneer at men who have never provoked such treat- 
ment. He says in a foot-note at page 8 :— 

“From amateur organists, whose business in life may be that of 
schoolmaster, lawyer, chemist, barber, coach-builder, artist, tailor, car- 
penter, wine merchant’s or silversmith’s assistant, &c., it were perhaps 
unreasonable to expect great things. The fault here obviously lies 
with those who appoint such persons to office. As well might we hope 
for sound scriptural doctrine, or uniform teaching, by filling the pulpits 
of our churches with all denominations of Christians, whether eduéated 
for the ministry or not, as to anticipate a satisfactory discharge of the 
important duties of organist from those who merely follow music as an 
amusement, or make it a secondary study.” 

Does it necessarily follow, because I am a silversmith’s assistant, that 
T cannot, with a good ear, a good eyesight, a devout love of the art, and 
earnest practice, play the compositions of others sufficiently well to ac- 
company a provincial choir? ® Nothing,” says an elegant writer in his 
discourses on art, “is denied to well-directed industry. It can do every- 
thing but give imagination and invention.” Without industry, “ Mr. 
John Bishop, of Cheltenham,” would have been nothing, for no one, I 
should think, would be Jaring enough to risk an action for libel, by 
calling him a genius. He is an industrious workman and handles his 
tools well, and turns out his work neatly. But he goes much too far 
when he attempts to censire me as a person unfit for conducting the 
musical service of our church. It must be still fresh in the memory of 
your numerous readers, that when Mr. Bishop was the organist at St. 
John’s Church, that a more wretched or detestable performance of our 
truly beautiful church service could scarcely be found in any other 
church in Cheltenham, and he a professional man. I feel fully justified 
in saying that, under my care, the musical service of St, John’s Church 
has, by increasing attention and labour of love, been brought to excel 
every church in the town and the county, including the cathedral. 
Under these circumstances, therefore, I say Mr. John Bishop is much 
to blame for such ill-natured remarks, and I truly regret that such 
direct falschoods are put into print, seeing they can do no good, but 
tend to stir up strife and enmity where friendship should reign. 

I remain, Mr. Editor, 
Yours truly, 
Cheltenham, March 2, 1857. ALFRED HOBSON, 
Organist and Choir-master of St. John’s Church, 





TO THE EDITOR OF THE “ CHELTENHAM EXAMINER.” 

Sin,—Having been assailed in your columns by Mr. Hobson, for 
remarks of a general nature in one of my recent publications, bearing 
on facts which have long been known to me, I take leave to reply ; 
allowing the vulgar personalities contained in his letter to pass without 
comment. 

I most emphatically disclaim all brotherhood with those who, like 
Mr. Hobson, are reduced to the humiliating necessity of sounding for 
their own praise. 

Into the respective merits of the musical service at St. John’s now and 


at a former period, I cannot therefore enter, and shall leave Mr. Hobson 
in undisturbed possession of the vantage ground claimed for himseif, by 
himself, founded, as that claim is, on Ais own estimate of his abilities ! 

His assertion, however, that the musical service of St. John’s as 
conducted by him, “excels every church in the town and the county, 
including the cathedral,” can only be taken as a proof of the short- 
sightedness and egotistic vanity which dictated a claim equally devoid 
of good. taste, and at variance with truth; for no person really com- 
petent to judge could believe anything so absurd. 

One thing I can safely aver, that during the period I was organist, 
no desire was manifested for vain display, nor was a mere sensual gratifi- 
cation in the matter of music ever sought. Least of all was the thought 
entertained of periodically placarding the doors of a house of prayer with 
concert-bills, or the publication of a programme of performance, with 
apologies for the postponement of this or that Anthem, cwing to the indis- 
position of the singer, and an assurance that “its performance on Sunday 
next may be considered ‘ certain.” : 

When, like an “ industrious workman,” I put together the imtroduc- 
tory remarks to my book, which appear to have given such offence, | 
little thought a-cap had been prepared so admirably to fit Mr. Hobson 
in particular. However, I wish him’ all health and happiness in the 
wearing of it; and ‘should it become too loose, I shall be happy to 
present him with a band and buckle for its due adjustment, and some 
little bells as a further adornment ; which will afford him a favourable 
opportunity of justifying the self-laudation which appears'so consonant 
to his feelings. Lan, Sir, 

Your obedient servant, 


March 5, 1857. JOHN BISHOP. 


HANDEL MONUMENT. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Dear Srr,—In common with other members of our profession, I 
have been solicited by the Secretary of the English Committee for the 
Handel Statue (the which body, under the presidency of Sir George 
Smart, includes the names of many of our best men), to aid in the effort 
now being made to add an important subscribers’ list to the above pro- 
posed object. I may remark that, although I am an ardent admirer of 
‘(I had almost said devotee to) the music of Handel, I am disposed 
rather to consider that a more useful honour than any monumental 
erection could possibly be, would be available for such a sui as could, L 
fancy, be easily raised in this country—properly termed “the second 
home of Handel.” 

How far the project in question may have met with responsive sup- 
port, I do not presume to form any opinion ; but I, for one, would much 
prefer to see some useful testimonial raised by the admirers of the 
stupendous talent of the mighty master in honour of his as yet unap- 


‘proached ability, a power at all times wielded for good, and which 


has created for all time productions little, if anything, short of sub- 
limity. 

It SY be idle to suppose that any positive unity of purpose could 
be realized as regards this proposed testimonial ; but, may it not be 
urged that what would benefit the living would be a far greater honour 
to the memory of this musical Colossus than a mere block of stone could 
possibly be ? Would it not be better to provide for the education of a 
living, a speaking oracle, that might declare the merits of the mighty 
master, rather than waste the ever-plenteous wealth of this rpm! upon 
amere statue? Would it not be productive of greater general honour 
to the immortal composer if the proposed subscription were devoted to 
the founding of a Handel scholarship (more than one, if possible), in our 
Academy of Music, where students, evidencing a Handelian spirit, 
might be thoroughly trained for the express and declared purpose of 
disseminating a just knowledge of the almost inspired productions of the 
prince of composers ? 

Such living delineators of the merits of the world-honoured Handel 
would be infinitely more declarative of honour to his memory than a 
mere effigy could possibly be, however exquisitely chiselled. . 

If you, Mr. Editor, would give us an article embodying your views 
upon the subject, it would be received by many members of the musical 
profession with sincere pleasure. ; 

For my own part, I would say, while endeavouring to pay homage at 
the shrine of departed genius, let us, if it be also practicable, endeavour 
to benefit the living. Many methods might be proposed ; it might, 
therefore, be desirable to invite the calm consideration of the admirers 
(and who is not ?) of Handel in the matter, and, gathering from them 
their opinions, it would then be seen how fur it would be desirable to 
devote the fund to be raised for the declared or other purpose. 

, I am, Dear Sir, 
Yours very truly, 
An HanpELian, 

March 25, 1857. 


P.S.—I enclose you my name and address, but not for publication, 





unless requisite. 
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THE ROYAL ACADEMY OF MUSIC. 
TO THE EDITOR OF THE “ MUSICAL GAZETTE.” 

Sin,—The British prejudices of Mr. Nicodemus Nervoustwitter 
appear to have experienced a shock by my communication of the 
14th inst., that a young gentleman already possessing extraordinary 
digital dexterity has selected Leipsic as a school in which to study 
the highest branches of his profession, and, seeing therein a slight to 
the Academy of Music, has, in the enthusiasm of his culogy of that 
excellent institution (to the promoters of which all praise be due), I 
think, rather overshot the mark, That the names he{mentions as 
connected with its scheme are such as would shed a lustre over any 
age or country, I know ; but, Sir, does the Royal Academy of Music 
enjoy that extended reputation which Mr. Nervoustwitter and every 
Englishman, myself amongst the number, would desire ? We must judge 
an institution by its working and results, and not by its scheme ; and 
I confess I was not aware that the “ greatest of our rising men” owed 
to this one their education. That our Academy boasts a long cata- 
logue of illustrious names in connection with it is not surprising, 
when we consider that, having but this one school of music in Britain, 
all our great men are drawn to a common centre ; whilst in Ger- 
many, where most large cities have their conservatoires, they are 
necessarily more scattered. ‘Thus, though Leipsic has a long list of 
excellent professors, commencing with the veteran Moscheles, its not 
far distant neighbour—Berlin—boasts a school of equal reputation ; 
but that such a combination of talent as is to be found “ bencath 
the walls” of the Royal Academy of Music in London nowhcre else 
exists, I must beg leave to doubt. 

I am, Sir, 
Your SwansEA CorRRESPONDENT. 


ORGANISTS AND CHOIR-MASTERS. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 

Dear Sir,—Seeing your correspondent’s letter on the subject of 
Organists v. Choir-masters, I have taken the liberty of troubling you 
with a few remarks in reply to that epistle, trusting you will do me the 
favour of inserting them in your next number. 

My own idea is (and I am supported by the testimony of some of our 
most celebrated ecclesiastical orgaists, together with many of our 
clergy, &c.), that the organist alone should have the sole management of 


his choir, and all musical matters connected with his church, by virtue of 
his appointment; as he holds quite as important a position in the church 
establishment as the rector, and is equally responsible for the conduct of 
his church music, as the rector is for the doctrines promulgated from his 


pulpit. And ifachoir-master be introduced at all, he should be entirely 
subject to the wishes of the organist in every respect ; since it is a mat- 
ter without doubt that, when an organist is elected, he is supposed to 
possess a thorough knowledge of his art, both theoretically and prac- 
tically. But a choir-master in equal authority with the organist is, most 
undoubtedly, not only a totally unnecessary appendage, but generally 
sad hindrance to anything like improvement on the part of the choir 
itself. 

However, taking the most charitable view of the case, and supposing 
a choir-master appointed who possesses an equal amount of knowledge 
with the organist, and is likewise “a man in authority,” their tastes 
may differ, and thus cause that constant series of disputing, ill-feeling, 
&c., so highly prejudicial to anything like an effective and proper cele- 
bration of Divine service. But, take choir-masters 2s a body, and we 
find them either entire amateurs—possessing a very large amount of con- 
fidence, combined with a very, very small stock of knowledge—or pa- 
rish schoolmasters, who have picked up their musical education at one 
or other of our diocesan schools, and which is necessarily very limited 
and incomplete. 

I do not say this personally, far from it; and I should feel much 
grieved should anything I say be so understood ; but I simply make a 
mere statement of facts, in a thoroughly unprejudiced spirit. 

Your correspondent says in his letter:—I contend that the choir- 
master ought certainly to have the entire management of the choir, and 
the appointment of all services; or else, if the organist takes it upon him- 
self to issue orders in contradistinction (!) to the choir-master, he at once 
gives the members of the choir opportunities for disobeying the injunc- 
tions of both officers.” Now, in the first place, would “ A Choir-master” 
kindly inform us why he thinks he should have the “entire manage- 
ment” of all matters in connexion with the choir? And TI am sure if 
he can adduce any satisfactory reasons for such a supposition, all organ- 
ists in England will at once give way to a race of choir-masters. But 
in his view of the case, to my mind, he simply reduces the duty of the 
organist to mechanically playing such tunes, &c., as are appointed by the 
choir-master from time to time, and under his immediate supervision 
with regard to time, expression, &c. (as I know to be the case in 
many churches, although much to the disgrace of all concerned), and all 
such enviable duties. Now, surely this is the greatest insult that can 
possibly be offered to a professional man—one who has, perhaps, devoted 
nearly the whole of his life to the study of music—thus to be treated far 





worse than a clever boy under the severe eye of an ancient ignorant peda- 
gogue ; and, if he possessed the feelings of a man, he would, I am confie 
dent, at once tender his immediate and indignant resignation of such 
post. : 
A church organist is most certainly capable and willing to instruct 
his choir, without interference or supervision, or he is totally unfit for 
his office. Again, how is it possible for the choral portion of the 
service to prove at all effective, when the choir are taught to sing by 
a choir-master (who is invariably zo organist) in a method quite at 
variance with the ideas of an organist, and diametrically opposed to his 
style of playing ? 

In conclusion, I beg to say thxt I feel sure only one person ought 
to be at the head of all the musical arrangements; and that one per- 
son, both from superiority of knowledge and position, is most decidedly 
the organist. 

With regard to that portion of the letter which states that “ the 
organist appoints music to be sung of which the choir is not ca- 
pable”—what can be more absurd? But I will content myself by 
simply asking, who is most qualified to determine such a point, organist 
or choir-master ? And I feel convinced no sensible man can for a mo- 
ment “pause for a reply.” 

Apologising for the length of my communication, and hoping to be 
favoured with your own personal opinions on the subject—as it is, I 
think, a point that demands attention—I enclose my card, and remain, 

Faithfully yours, 
An ORGANIST. 

P.S.—It has just been suggested to me, by a friend, that choir-masters 
were invented at the same time as church barrel-organs ; which I think a 
very proper idea. 


TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Srr,—I find the famous song, “Oh Nanny wilt thou fly from me,” in 
a set composed by Thomas Carter. As it may interest your readers, T 
give a copy of the title— 


“A 
OF FAVOURITE SONGS, 
Sune at VAUXHALL, 
BY 
WEICHSELL, MRS. 
anp MR. VERNON. 
Composed by Tuomas Carter. 
1773. Price 3s. 6d. 
London : Printed and Sold by William Napier and Co. 


COLLECTION 


MRS. HUDSON, 


The following advertisement is taken from the London Daily Post, 
Thursday, November 1, 1739 :— 
“MUSICK. 
This day are Publish’d, 
Proposats for Printing by Subscription, 


TWELVE Grand Concertos, in Seven Parts, for four Violins, a Tenor, a Violon- 
cello, with a Thorough Bass for the Harpsichord. 


Compos’d by Mr. Handel. 


1.—The Price to Subscribers is Two Guineas, One Guinea to be paid at the 
Time of Subscribing, and the other on the delivery of the Books. 


2.—Tte whole will he engraven in a neat character, printed on good paper, and 
ready to deliver to Subscribers by April next. 


5.—The Subscribers’ Names will be priuted before the Work. 


4.—His Majesty havine granted his Royal Licence for the sole Printing and 
Publishing of this Work, it will never be sold under the Subscription Price. 


Subscriptions are taken by the Author, at his House in Brook’s-street, Hano- 
ver-square ; and John Walsh, in Catherine-street, in the Strand.” 
Yours respectfully, 


R. E. Lonspare. 
26, Old Bond-street, March 27, 1857. 


TO THE EDITOR OF THE “MUSICAL GAZETTE.” 


Dear Sm,—In your Gazette of Saturday last I find a letter from 
“ The Writer of the Article in the Manchester Courier” in reply to my 
communication in the previous number of your valuable paper. 

As to the personalities contained in the letter in question, I may merely. 
remark that I consider your space by far too valuable to be wasted 
upon any such purpose as recriminative verbiage, nor, even were it 
otherwise, should I feel disposed to further notice the said. personalities 
than to simply say that Manchester doesnot happen to be the entire 
musical world, 

Since the “writer” in question hesitates to state his actual know- 
ledge, he ought to have been the more cautious in his‘attempt to fasten 
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blame npon the profession, the’,members of which he states to be 
“usually” disposed to resort to practices exceedingly discreditable, I 
may, however, add,.that mere assertions, unsubstantiated by references 
to the individuals guilty, go for very little, even though such should be 
the case as it is so stated. 

Tho said “ writer,” having qualified his language by explaining that 
he did not intend to include the entire profession, I will at once accept 
such remark as an, apology, merely adding that an admission being 
made. that, amougst. the private connections of the “ writer,” are many 
«“ most valued friends,” i. was still more merciless to make use of such 
sweepingly denunciatory language, since, under the shield of anony- 
mous authorship, such expressions could not be regarded as other than 
“ stabs i’ the dark.” 

I am quite ready to admit that much of the argument used in the 
letter of reply to Dr. Wesley is pertinent and conclusive. It was, 
however, with the attack upon the art and its professors, i.e. the entire 
body (I will ow suppose that only an unworthy portion of it was aimed 
at), that I proposed to deal. My letter having called forth an expla- 
natory apology [ am satisfied. 

Very faithfully yours, 


Manchester, March 24th. Epwarp Paar. 





OUR SCRAP BOOK. 
—O0— 

Dances tv SHakspeaRe’s Trme.—-Of the fashionable dances, 
the first with which the balls were opened was the ‘*Brawl,”’ 
danced in @ circle with hands joined. There were also the 
‘« Pavin,”” from pavo, a peacock, grave and majestic—the gentle- 
men wearing caps and swords, and the ladies long trains, like a 
peacock’s tail; the ‘‘ Measure,”’ ha stately—to tread the mea- 
sure was a.performance in which the highest officers of state, even 
Bacon himself, indulged ; and the ‘‘Canary,’’ a brisk dance, in 
which a gentleman led a lady down a hall, and, placing her at the 
end, danced back to the opposite extremity, from whence he ad- 
vanced to her and and then danced back again, the lady in her 
turn repeating the same lively figure. There were also lavoltoes, 
galliards, and fancies, and the cushion dance, in which a lady se- 
lected her partner by placing a cushion before him, upon which he 
knelt and saluted her—a ‘‘ very provocating dance,”’ says Taylor, 
the water poet.—Zecture by Robert Bell. 





| 





Tue Prano as A Room Ornament. ~ Too often a huge music- 
box, shaped like a coilin, and called, par excellence, a grand 
piano, is foisted into a room, utterly regardless of effect. And, 
generally speaking, a grand piano, at best, is no beauty, either in 
colour, form, or execution. Whatever progress may have been 
made in the internal parts of pianos, externally they remain much 
the same as when first rising into fashionable repute. They are 
rarely so constructed as to be ornamental in a room decorated 
according to the present taste. ‘There is much seope for improve- 
ment in the external ornamentation of pianos. ‘They retain their 
old features too strongly, and are evidently designed in general 
by ‘‘ cabinet-makers,” and not by artists. Why should they not 
become ornaments to a room, instead of mere pieces of ‘ furni- 
ture?’’ They are nearly all of one prevailing type, and stick to 
the same form and pattern as pertinaciously as if designed. by 
Chinese artists—who conserve old patterns in everthing. But 
who would pay for an artistically designed piano? Who cares 
for a combination of art and beauty in the external case of a 
oo Very few it is feared. They are treated as mere music- 

oxes on a large scale; as mere cases to cover an ingeniously 
contrived combination of hammers and wires. But why should 
they not be so formed as to please the eye as well as the ear? 
Let us hope the time is not far distant when the case of a piano 
will be looked upon as a work of art, and so designed as to be un 
elegant and appropriate ornament to a tastefully decorated apart- 
ment. Its conspicuous size in a modern room imperatively 
demands ornamentation, in harmony with the general features of 
the prevailing decorations; to which at present they violently 
contrast in every‘particular.— The Builder. 

[All this is exeeedingly well said on the part of our excellent 
architectural contemporary, and is very correct in most particu- 
lars ; but its perusal suggests the inquiry how it is that, in another 
branch of musical instrument making—organ_building—wherein 
attempts have been so repeatedly made to improve the design of 
‘‘the external cases,’’ little, if anything, has of late been pro- 
duced that will vie, either in ‘‘ beauty, proportion, form or exe- 
cution,’’ with the cases of the seventeenth and eighteenth ecen- 
turies? It is frequently easier to find fault, even with some 
reason, than to do better.—_{[Ep JL.G.] 





Musical Publications. 
(Continued.) 


ARRANGEMENTS for PIANOFORTE, 
By BRINLEY RICHARDS. 
A CHRISTMAS PIECE.—An arrangement of the 


composer’s popular ballad, “ What bells are those so 
soft and clear?” Price 3s. 


“La mia letizia.”—Mario’s air in J Lombardi.—8s, 
Ditto ditto as a duett.—3s. 6d. 
“Robert toi que j’aime.”—Air de grace—Robert 
Le Diable.—3s, 
Recollections. of Prince Charlic. Each 2s. 6d. 
No. 1. “ Wha wadna fecht for Charlie?” 
No. 2. “* Charlie is my darling.” 
No. 3. “ Over the water to Charlie.” 
No. 4. “ Bonnie Dundee.” 
HamMonp, publisher, 9, New Bond-street. 





The finest Set of Valses of the season is the 


CAVENDISH EUTERPEON VALSES, 


as played at the Argyll Rooms, &c. Composed by 
DANIEL IMHOF, and beautifully illustrated by 
Rosenthal. Free by post, 4s. Also, by the same 
author, Lorecley Polka, as played at the Argyll 
Rooms,..&c.,, beautifully illustrated by Rosenthal. 
Free by post, 3s.-Euterpeon Rooms, 547, Oxford- 
street. Imhof and Mukle, German organ-builders, 
pianoforte-makers, and music-publishers, 








Musigal Instruments. 


——o— 


ORGAN FOR SALE (A Bargain).— 
A.very fino tonod FINGBR and BARREL ORGAN 
ge 


neral swell, composition petlal, and 14 octave Ger- 
Senrae tee playing overture to Der chit: 


e 
the others chiefly sacred music. In handsome solid 
oak case.’ Price Phan sa Apply to Mr. A. Stone, 





CONACHER & BROWN (from London), 
ORGAN BUILDERS, Huddersfield. 





Pianofortes and all kinds of Musical Property Sold. 


Messrs. KELLY and Co., Auctioneers 


of Musical Instruments, receive every description of 
musical property for SALE. Messrs. Kelly and Co. 
confidently submit this mode of dis l as the most 
advantageous in every respect, as from their expe- 
rience with musical instruments during the last 20 
years, and their large connexion, they can ensure the 
full value being realized. Pianofortes, organs, and 
harps warehoused or sold on commission. 11, Charles- 
street, Middlesex Hospital. 








Miscellancous. 


=e 


DRESS COATS.—GENTLEMEN of the 


Musical Profession require a superior style and: 
make to any otherclass of persons. W. BASCOM 
has had for many years a good practice gem some 
of the most: eminent in the profession, and begs, 
through the medium of the “ Musical Gazette,” to 
make more extensively known his scale of charges, 

Black Dress Coats ...... £2 10s. to £3 3s. 

Black Dress Trousers .... £1 18, to £1 8s. 

Morning Coats ........+. £1 103, 

W. BASCOMB, tailor & habit-maker, 19, Mortimer- 

street, Cavendish-square. : 


HOLLOWAY’S PILLS. 
Incredible Cure of Erysipelas.—Extract of a letter 
from Mrs, Mary Ridgeli, of Wath-upon-Dearne, to 
Professor Holloway :—“ Sir,—Allow me to offer you 
my sincere thanks for the miraculous cure effected 
by your wonae tl reenoay: Baye oan an 
attack of erysipelas, in its most dangerous form, my 
head and face fearfully swollen, the pain most in- 
tense. In vain I sought relief, my nights were 
sleepless, whén I was induced to obtain your pills, 
and in three weeks a perfect cure was a 





Sold by all medicine venders t ut the 
world; at Professor Holloway’s Estab ts, 
244, Strand, London, and 80, Maiden-lane, New 
York; by A. bog: ey =m A. Guidicy, 
Smyrna; and Ey , Malta. 








The St JAMES’S THEATRE, a Freehold Property, 
with possession, including the Two adjoiming 
Residences, and the spacious Cellarage, let at. 
£160 per anv wm, in addition to the Rental deri- 
vable from the Theatre. 


Mr. ROBINS is instructed by the Mort- 

, under his Power of Sale, to SUBMIT to PUB- 

C COMPETITION, at his Auction Rooms, in 

Covent-garden, on Tucsday, April 2ist, at One for 

Two, in One Lot, the important Freehold Property 
known as 

THE ST. JAMES’S THEATRE, 

in King-street, St. James’s, with handsome elevation, 

elaborately designed, erected under the superinten- 

dence of the late celebrated Architect, Samuel 


Beazley, Bsq,, at an 

OUTLAY OF FIFTY THOUSAND POUNDS, 
independently of the purchase of the Land, which 
cost £8000. No expense has been spared in carryin 
out all that ingenuity could suggest from a thorong 
knowledge and experience of the requirements of 
this peculiar class of building, and to accomplish, for 
its size, the 

MOST PERFECT THEATRE IN LONDON; 
and although it must be admitted the original in- 
tention was the 

REPRESENTATION OF ENGLISH OPERA, 
yet, from its — situation, it would seem to be 

considered as 
THE COURT THEATRE, 
and intended to introdu:e 
THE HIGH-CLASS FRENCH DRAMA, 
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inn-fields; at the Auction 
Mr. Robins’ Offices, Covent-garden. 
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Exhibitions, &r. 


—— 


St. MARTIN’sHALL.-Mr.CRESWICK, 
in Passion Week, will have the honour of giving 
TWO READINGS from SHAKSPEARE: on Tues- 
day, the 8th of April, ‘ * Hamlet ;” and on Saturday, 
the lth, “ King Lear.” Admittance 1s,: reserved 
seats, 2s. ‘Tickets to be had at the Hall; the Surrey 
Theatre ; ; and the Libraries, 


GALLERY OF ILLUSTRATION. 
Miss P. HORTON’s (Mr. and Mrs. German Reed’s) 
ENTERTAINMENT. On Monday next, March 30, 
and during the week, the last performances of the 
Original Entertainment, introducing Mrs. Myrtle, 
Sir John Quill, Perky Primrose, the Char ity Boy, &e. 
In Passion Week, one performance only, Saturday 
morning, April 11, at 3. In Easter Week, eve ry 
evening, at the Surrey Gardens. Mr. and Mrs. Ger- 
man Reed will reappear at the Gallery of lllustra- 
tion, with an entirely novel ente rtainment, on 
Monday, April 27. Admission 2s, and 1s. Stalls 3s., 
may be secured at the Gallery, from 11 till 4 daily, 
and at Cramer, Beale, & Co.’s, 201, Regent-street. 


ROYAL POLYTECHNIC. 


Next Monday Evening, at 8, Lecture by BE. W. Bra 
ley, Bsq., F.R.S., Dt PHYSICAL CONS TITU- 
TION OF THE MOC 

SPECIAL VIOL INS "PERFORMANCHS: -- on 
Tuesday, Thursday, and Saturday evenings, at E ight, 
by the Brothers Alfred and Henry Holmes, who have 
just returned from Vienna.—Dr. Spohr, in a letter 
to the Court at Gotha, declares their performances 
to be the highest achievements of art. Herr Ganz 
will preside at the Piano, and between the Violin 

’ Performances Mr. H. De Laspée’s Choir will sing 
Selections from Mendelssohn, Becker, &c. 

Mr. Pepper’s Lectures on CHE MIS?RY, Monday, 
at a Quarter to Three, and on ELEMENTARY 
ASTRONOMY, Wednesdays and Fridays, at ‘Two 
and a quarter to Eight. 

The highly-finished and artistic DISSOLVING 
VIEWS, daily, at Two, Four, and Nine, with descrip- 
tion by Leicester Buckingham, Es 

VENTRILOQUISM EXTRAOR IN ARY, by Mr. 
James, daily, at half-past Three and half-past Bight. 

The other Le ctures, the Cosmoramas, the Wax 
Work, the Models, the Diver and Diving Bell, the 
Machinery, &c., as usual, 

Admission to the whole, Children and 
Schools, half-price. 


ROYAL BOTANIC SOCIETY, Regent’s 
Park. The EXHIBITIONS of PLANTS, FLOW- 
ERS, and FRUIT, this Season, will be held on 
Wednesday, May 20, Thursday, June 18, and Wed- 
nesday, July 1.—Tickets of admission are now being 
issued, and may be obtained at the Gardens only, 
by orders from Fellows or Members of the Society. 
Price, on or before Saturday, May 9, 4s.; after that 
day, 5s.; and on the days of exhibition, 7s. 6d. each. 
A new arrangement of the fruit will be adopted. 


Mr. and Mrs. HENRI DRAYTON 
have the honour to announce their new and success- 
ful entertainment, — USTRATED PROVERBS, 
at the Regent Gallery, Quadrant, every evening 
aes excepted), at_ 8 o'clock ; Saturday morn- 

formance at 3o’clock, Admission 1s. and 2s. & 
atalls $s.; which may be secured at the Gallery, or 
t Cadby’s pianoforte and music-warehouse, 42, 
Bond-street. 


Mr. ALBERT SMITH’s MONT BLANC, 
Baden, Up the Rhine, and Paris, is NOW OPEN 
every evening (except Saturday), at 8o’clock. Stalls 
3s.; area 2s.; gallery 1s. Stalls can be secured at 
the box-office, Egyptian Hall, Piccadilly, every day 
between 11 and 4, without any extra charge. The 
Morning Representations take place every Tuesday 
and Saturday, at 3 o'clock. 





1s. ; 











ARCHITECTURAL EXHIBITION, 
and Collection of Building Materials and Inventions, 
Suffolk-street, Pallmall east.—Open from 9 till dusk. 
—Admission 1s.; or by season tickets, at all times 
panne” oe eerste F.R.AS.,? 

JAS. EDMESTON, Jun, 5 Hon. Secs. 


RUSSIA : its Palaces and its People. 

~—GREAT GLOBE, Leicester-square.—A new and 

magnificent DIORAMA, in 40 immense tableaux, of 

Ru Scenery, with novel scenic effects, and the 

sites and scenes of the memorable Sreets of 

campaign—The Ural La age 

a the Fair—Panorama of § 

Cathedral of the Axsummption. i Se 
ssum: ures 

at'B and 8. Admission to the whole building, ta, 








MOSCOW.—BURFORD’s PANORAMA 


is NOW OPEN. A magnificent panorama of Moscow, 
with the gorgeous entry of the Emperor Alexander IL 
St. Petersburg and the Bernese Alps are still open. 

Admission to each 1s. Open from Ten till dusk.— 
Leicester-square. 


OKEY’s PARIS and the PARISIANS, 


St. Cloud, Versailles, Baden, &c., caricature, plano, 
rough sketches. Wednesday, Thursday, and Friday 
evenings at 8; Tuesday and ‘Saturday mornings at 3. 
Seats 1s. ; stalls, 2s,—21, Saville-row, Regent-street, 
facing New Burlington-street. 








THE ZOOLOGICAL SOCIETY’ 8 
GARDENS, in the Regent’s Park, are OPEN daily. 
Admission 1s.; on Monday, 6d.; children under 12 
years of of age, 6d, 


FLEMISH SCHOOL of PAINTING.— 
The FIRST EXHIBITION of PICTURES by mo 
dern artists of the Flemish School at the Gallery 
121, Pall-mall. Open daily, from 10 till 5. Admission 
1s. each. Catalogue 6d. 
VAN DEN BROECK, Sec. 


GRAND GERMAN FAIR & MUSICAL 
PROMENADE. REMOVED from the Portland 
Bazaar to the Portland Gallery, opposite the Royal 
Polytechnic Institution, Regent-street. Open from 
Ten a.m. till Six p.m. Admission free. 








MR. W. 8. WOODIN’S Olio of Oddities, 


with new costumes and various novelties, vocal and 
characteristic every evening (Saturday excepted), at 
8. A Morning Performance every Saturday, at 3. 
Private boxes and stalls may be secured without 
extra charge at the Box-office, Polygraphic Hall, 
King William-street, Charing-cross, The Hall has 
been vacmeann’ redecorated, 


PHOTOGRAPHIC SOCIETY. 
Now Onen, the FOURTH ANNUAL EXHIBITION 
of the PHOTOGRAPHIC SOCIETY, at the Gallery 
of the Painters in Water Colours, 54., Pall-Mall East. 
~--Admission, 1s. Catalogue, 6d. 


MADAME TUSSAUD’S EXHIBITION, 
Bazaar, Baker-street, Portman-square.— Full-length 
portrait models of DOVE and PALMER are now 
added to the Exhibition.—Admittance, 1s. ; extra 
rooms, 6d. Open from 11 till dusk, and from 7 to 10. 
Brilliantly illuminated at 8 o’clock. 


PHILHARMONIC HALL, Newmanr-st., 
Oxford-street. — GRAND’ PROMENADE CON- 
CERTS AND BALL. Open at Seven; commence at 
a quarter-past. Ball at half-past Kicht. Amphi- 
theatre, 6d.; Boxes, 1s. ioe ing Ball). The Con- 
cert will be supported b y the Ravill Family ‘from 
the Nobility’s Concerts), Miss Matilda Taylor (from 
Her Majesty’s Theatre), and other Vocalists of 
celebrity. The Band, es a ene will 
be conducted by Mr. G. Hayward. The spacious 
Ball Room re-decorated. Anew orchestra built, and 
various improvements made for the comfort and con- 
venience of its numerous patrons. 











THEATRE ROYAL, HAYMARKET.— 
THIS EVENING, the new and greatly eat 
drama, in four acts, entitled A LIFE’S TRIAL, 
written by Bayle Bernard, Esq., with new scenery 
by Willian Calleott, Morris, and O’Connor. Cha- 
racters by Mr. Buckstone, Mr. ye vm eg a ¥ igwe, 
Mr. W. Farren, Mr. Clark, Mr. Rogers, M as Rey. 
nolds, Mrs, Poynter, and Mrs. E. Fitewilliam, Afte: 
which, the popular drama of A WICKED WIFE | 
Miss Rey nolds, and Mr. Compton. eg with 
the farce of MY HUSBAND’S GHOST. On Mon- 
day next, A Life’s Trial, and (fourth time at half- 
price) Double-Faced People. 


THEATRE ROYAL, ADELPHI— 


Positively the Last Appearance of the renowned 
American comedians, Mr.and Mrs. Barney Williams, 
tho Real Irish Boy and original genuine Yankee Gal, 
for a lengthened reed in consequence of their 
engagements at Edinburgh, Glasgow, Manchester, 
Liverpool, Birmingham, &c., &.—THIS EVENING 
will be presented the new pice de caractére, called 
IN AND OUT OF PLACE, in which Mrs. Barney 
Williams will appear in five characters, dance La 
Polka, and pha of ““My Mary Anne.” After 
which, THE HAPPY MAN. My ide Murphy, Mr. 
Barney Williams, with the song of “The Bould 
Sodger Boy.” A NIGHT AT NOTTING HILL: by 

Messrs. Wright, P. Bedfo: oF F. Hall, Mrs. Chatterley, 
and Miss M. Keeley. R GAL: Caroline a 
Mrs. Barney Williams, with the song of “ Bobb’ ing 
Around.” And BARNEY ‘THE BARON... Barney 

O’Toole, Mr. Barney W: illiams, ‘with the song of 
“Shilelah Gra’ Machree.” 

On Monday next; wilk be-produeed a new and 
original domestic sketch, called Weleome Little 
Stranger, for Mr. Wriglit; Mr. P. Bedford, &c. 

On Easter Monday Madame Celeste will make her 
first appearan:e, after her provincial.e ements, 
in the popular ballet travestie called The Elves, and 
the celebrated drama of Like and Unlike. 


LYCEUM THEATRE ROVA. 
Mr. J. Ls TOOLE, of the Lyceum Theatre 
respectfully. announces hjs_ FIRST BENDEEE a. 
Tuesday, the. 31st poo THE WON Vicia 
Keeps:a Secret: Mrs. Dillon, Miss Woo 
Dillon, Mr. Toole. DOMINIQUE THE DESERTER: 
Mrs. B: White. Miss Wilton, Mr. Stuart, Mr aoe 
THE GOOD FOR NOTHING: Miss, Woolgar, 

Toole. RIEND-FROM LE: ATHESHI 
Concluding.with the dazzli 
and MEDORA. Tickets and places of Mr.’ Troe, 
14, Cécil-street, Strand; Keith, Prowse, and Co., 
48, Cheapside; and-at the Box-oiffee. 


SURREY THEATRE. 
Mr. SHEPHERD’s BENEFIT, Wednesday, April 1. 
—Sir E. L. Bulwer’s: comed: of MONEY. Evelyn, 
Mr. Creswick; Sir Fred. RBlcunt, Mr. Shepherd. 
Miss Poole, the eminent vocalist, will v¥ , for this 
night only, a peer Scotch son Huntin 
tower,” and Dibdin’s “ Wapping Old “Stains” 
Flexmore and Malle. Auriol cing om Truth aia 
Passion. “Bucks have at ’ by desire, Mr. 
Shepherd. To opnclde wen, a this night ouly, 
Buckstone’s drama of LUKE THE LABOURE 
Luke (first and only time), by ir Creswick ; Philip 
(a sailor), by Mr. Shepherd ; Bobby Trot, "by Mr. 
Widdicomb. Anearly application for boxes, tickets, 
and places will oblige. 








scene from CO. 








GORDON CUMMING, THE LION 


SLAYER, will give his new and popular Entertain- 

ment, illustrating his Exploits and Adventures ‘in 
the Far Interior of South Africa, every evening 
(except Saturday), at 8. Morning representation 
= Saturday at 3 o'clock. Piano, by Mr. Harries 
Wilson.—Admission, 18. and 2s,; Stalls (which may 
be taken daily, between 11 and 4, without extra 
chavee). $s.—232, Piccadilly. 








~ Oheatricat Announcements. 


—_o— 


ROYAL PRINCESS’S THEATRE.— 
Shakspeare's tragedy of KING RICHARD II. will 


be repeated EV EVENING a the w. ek. 
Books of Bhaksuesre) 's King Richard IL, as arran, 

for re prea ong n at the ed peeked Theatre, 
with Notes by Mr. Charles Kean, may be had at the 
box-office of the theatre, price Is, 
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D may be seid att > "Rex. Ke. OF 
the Theatre. , : RY rn 


15 JU 57 








Royal General Theatrical Fund. 


The nobility ao gentry. ee of this Institution, 
are respectfully. informed the yELFTH 
ANNI ERSARY VESTIVAT, will take place at the 
Freemasons’ Tavern, Great Queen-street, on Mon- 
day, April 6, 1857, 
SAMUEL PHELPS, Esq., in the chair. 

The musical arran ag will comprise the first 
available talent of t 

Tickets TB, Bucksto wine, one be 
had of J Bucksto _ Esq. 
market; Mr. Sam Roval 
1994 of Mr. lap, We ington st 
Butler, 21, Bow-street; of the Secre 
pated. Theatre Ro Royal, , Haymarket ; . 
of the Freemasons’ Tavern. 


GREAT NATIONAL -STANDARD 
THEATRE, Shoreditch—The amount of 
talent in London.— Mr. Phelps, me eminent trage- 

, Mr. Frederick Robinson, and Miss Atk inson, 
of’ ‘Sadler’s- Wells Theatre; with the Spanish’ 


nea Sak ma: 


at the bar 





_strels (soven in number), and Spach: Dancers, by 


‘permission of J. B. Buckstone, Esq., every evening. 
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